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9. SPRINGFIELD AND CHICAGO [1900-1901]

fill have a world to save,andun st pr epar e, prepare, pre
1

Dr. and Mrs. Lindsay must have realized just how eager their sorionaave
Hiram when he wrotefil want to get at thayard. The spiritmoves me very much that
wayo (May 28, 1900). After all, past experienpeoved time and again that said spirit
seldomsurfaced intheir sords life, and his unenthusiastic response to household chores
caused more than one family squablitefact, the continuation ofiis sentence likely
brought knowing smiles to parental facéd:thoughmy zeal may not be so thoroughly
in evidence the hottest days at hoon&s it was,Vacheldid not depart until the morning
of June 14, when héoardeda tran in Gdville and headed for his grandmotéer
Rushvillefarm. On June 18, after a thrday visit, hewas back in a Pullman and head
for Springfield, using some of his travel time to copy opioam that he identified with
earlier visits at the farm arat the nearbjpome of his beloved ént Fannie.

Entitled fiThe Mutinyd but published agiCrickets on a Striki (Poetry 53-54),
VachebBs manuscript was carefully saved in one of Aunt Fasrserapbooks. It is
signed:fiN.V. Lindsayd (Written a long time ag) On the way home from Hirath
Copied for Aunt Fannie, June 18, 190®lair). In her bookAncestral LinesFannie
acknowledges her nephéipoem andsserts that it was first written during the summer,
1895:Al had notknown he wrote verses but wherehd this poem | knew he had poetical
genius and henceforth always encouraged him in his natural teddd®@). Since her
nephew generally referred to the workf@$ie FoolishQueen of Fairylanal(seePoetry
839), fiThe Mutinyd is apro temtitle suggestingthe authods current state of mind. He
knew that hisrecent decision concerning his future, at least as far as his pamemts
concerned, was tantamount to a mutiny or a stakel he suspectatiat he was going
home to face some neb-harmonios music: fiBut the cold dew spoiled their
instruments. . . . Instead those sturdglcontents / Play sharps and flats in my kitchen
floor.0 Had he alsckknown Aunt Fannié reaction to his poem, he might have received
somecomforting encouragement, just wha needed it. Fannie claims that fh@em
caused her to inform her mother tlitstachel would eventuallynake such a reputation
for himself that later generations would loogon him much as weodShakespeare or
Miltono (452).

Once Aunt Fanniés budding 8akespeardilton was back in Springfield, his
guilt feelings helped him to be as good as his word. He postgosednbitious pursuit
of culture and seléducation until late July angbent much of his time working in and
around the house and yard. In addments, he wrote letters to Hiram frienglsom he
had left behind, mainlgxpressing the uneventful nature of his present lifecaiching
thatthe Lindsay family was, for the time being, at peace. Paul Wakefal&xample,



wasinformed filt is aslow place, where | sojourn, and nothimappens (July 21, Ward).
Then, dter the rest of the family left on thednnual Colorado vacation, the Lindsay son
returned to hipursuit of what he felt he needed to know in order to becomElthstian
democréc art leader of the futureOn August 6, he boastéd Paul that he was reading
flike a fiendp although he added thatutas hisfirule not to read a word after super.
Evening was the time teall on girls. He promised to keejicool0 though, and
investigatea new housevery night, thus avoiding serious relationships. He claimed he
had haccnoudn of @At hat 0 [@NotelHi ram ( Ward) .

What Vachelwas reading is difficult to summarize, because he seerhgaue
worked according to whim. His notebookatain several referencés fidisciplinep but
his labors were anything but systematic. The aim@ousresolution isthe determination
thatanartist musteducate himselffiFor the building of cities and material civilizatioas
discipline fromwithout is required for even the master spiritScientific, military,
Legal®. For the artistic temperament there isdiscipline profitable buself imposed
(ACultured 1). Self-educationhowever, was fraught with dangéiis time goes by, one
is more cautious aboditful self-imposeddiscipline One must have few systems at a
time, and fewer, and ithe event of a new ones” failing, its more adequate substitute
mustbe found at once. Find the exact limits of your williygp, and danot either over
tax* or r(efl Cauxl t2utdmesgite df the auth@ owndesires anabservatios,
ffitful 0 is a gooddescriptive word for all of/achets notebooks, especially the sevkat
he carried home from Hiram.Thoughts are r@om in date of entrand random in
subject matter, and entries dafi@keptember 19@may precede entries written in April
or May of the same year. To compouthe difficulty in determining chronology, blank
pages were randomlfflled during the first yeathe author was in Chicago (1901),
wherever the pages occur in the booltsdeed, at some point in time, ms fiTypical
Saxon versus The Ideal Saxamteébook,Vacheladmitted: fil must go for the things and
thoughts already written in thizook and trae out their depth and heightheir truth and
falsehood. They are all mysélfand a very diffused self alreadynd furtherdiffusion is
di si nt €28)r dote 2p n 0

The fifew system@ that Vachelhad in mind are discernible, but thegcur with
little semblance of order and they are far from obviolnspart, the lack of organization
was due to the nature of the studiy putting togetheihis fiHomileticd notebook, for
example Vachelessentiallyrejected any particular focuBAugug 18, 190@ Let us be
radical then. | believe iprodigous”generalpreperationd and of special preperation
the merest trace. Let that then be the prin@pjgodigousgeneralpreperation in all
matters of sermonizing, religizing™ amcthorting and sp&ing. Be the man always you
may be compelled to be o me t i me, (13).rAn etiderdal entey iiniWhat |
remember® of The Science of Englishotebook further defines his goal but also
indicates the absence ®fstematic studyiwhen it comes toansidering books that have
dmost influenced the centuryy | must not expect to read them all of imperative
neccessity”. But | must knowof them, each one and be sure of itituence each one
has hadThen | will know enoughd (32).

Vachebs fidesigno such as it was during the summer and fa@00, was to
specialize in the influential books of the 19th centwsing his notebooks to record
random impressions. In many cases, he tadraphies as well as primary works, and



one of his observations druskin suggests thafachel himselimay have appreciated the
flone standy the primary frame of reference, adopted fdncle Boy At the very least,
this notebook entry demonstrates the valaehelplaced on biographigbat focus on a
single, centratharacteristic of their subgt:

The great beauty of a dead master is that his work is all disdéife and many
examples are all there to choose from, and noptase of his development is too
omnipresent to distort one. A greataster treads deviousaghs before he finds
himself at last, and hi®llowers must wind and stumble and be lost behind him, in
his lifetime. No living man then, should master mi.one dead mastas outgrown,
one must turn to anotherRuskin must be learned aswdnole, andone must read
many lives of him before one reads mdmopks of his. The great inspirations in him
are the elements of hsoul, always constant in their many contradictory phases of
expression. The thing to do is to find one stand he took, osvdtal, most normal
and most strong and characteristic inlfesd one gospel he preached, and one deed
of success. From thahe may look beforera after. ( i En g | -67% [Note 3 6

Several biographies help to determine an adshoentralfistandod But, Vachel added,
flone must read several good biographies to eliminatepdrsonal eleménin [a
subj ect 6 s JiThétiuest falowerafasgteat man is the posthumous digciple
or else the one who gets his greatest inspiration by happy clrenus, maters™ best
period, and is led astray neither before afbeo ( i E n g | -69% m brief6ifdyou want
to Amaster 0 V auntieeBoybultreaddseverat otherbiegraghies as well.

Vachel Lindsay himself was thefiposthumous discipeof many authors this
summer and fall,1900, including Wordsworth, Keats, Carlyle, Ruskin, Tennyson,
Browning, Emerson, Thoreau, an@lolstoy. The fiSaxom notebook provides an
interesting example dahis d i s c isyppositidres regarding the maséeiisost strong
and c harthemes@At lassltam atténding my choice of a colledeis organized
within mysel® the college of the love of the peoplehave takerlittle of the coursé
and can attend no other institution of polgarning till I have inished in this. Christ is
head and professoof Life, Divinity and government. In every other departndehe
outmasters the masterBuskin fills the chair of manly ArtTennyson the chair of manly
music. Emerson the chair of manly hofalstoid glorious consecration, Carlyle the
chair of practicalaccomplishment andeal result, Browning the chair of Nature and
Passiod Wordsworth the chair of Nature and aspiration. It isampition to be master
of all the masteries of the men on tfasultyd and theservant of the God at the head of
this faculy ¢41-420 d at ed A Oct o.ber 22, 19000)

This particular aspiring student fithe college of the love of theeopl® left little
doubt that his goals were to enhance his persogplitation and to facilitate his
interaction with othersilt is well to master the vital and vitalizing classicsEofglisio
from a social standpointAny one" in the literaryatmosphere will catch the drift of
literary fashions enough toaintain his self respecilhey are not so worthof study and
anxious inspection, in themselves or their mandaBg dogmatisnthat results from a
genuine inspection of a neglected classic brilitgsary assumption to its knees, and
brings the service and respedtthe few who truly know When yu get at the heart of
itd it is acomparatively small field where one may soon be acclimateaitinenedd
and labor stronglyfoa | i f(efitE nngel 3y ho 2 2



Young Uncle Boywas firmly convinced thatdemocracy and learningiust go
hand in hand, and ¢hfollowing blunt statement isopiedinto no less than three of his
notebooks: fiThe thoroughly educated fullyagree with the masses(iSaxomm 4,
ASpeaking 10, fiEnglishd 12). In hisAENnglisho notebook, he further posited that caring
for and about othensas a primary sourder manly influence and power:

In the world

There are two forces

Naturéd which extends through every function of Man
and lové® wherby® man may be divine in pew

Two being® God & man. (7)

The ideal Saxon, the Christian demoaratrt leadermustmirror God inman. Indeed,
the one unwavering aim expressed in the Hiram notebodksirsautho@s determination
that the art of illustrating must be his lifeork. His choice of profession, moreover,
reflected his missionatjke desire to assist and lead others:

My choiced September 17, 1900.

Designing wins an art mastery in its highest estate, an incomeararart
opportunity. lllustrating wins a personal following, in isghest estate, a parish
world wide, an intellectual angbersonalityruling. | will illustrate, though my
illustrations take the color afesigns. . . . Designing is to be studied only as a means
toillustratng. ( Al | | u s 139) a[Noted]g 0 3 8

A fiparish world widé was his ultimate goal. He would not, a& haveseen,
have anythingto dowithamdra ar t , wi t h fldlies* onfthe hill have beéns s a k e :
placed there by the Artdtbut he allows us to take them to the children at Eastertell
them ofthe ressurrectior® which is the more excellent wayAnd that is allthere is to
Art for Arts” sake. The grass of the field may be aatst the oven to warm the wanderer.
Thus may man improve on Art fakrts® sake.. . . The only hope for a man in the
twentieth century) he vowed fis to find out the one thing he can do the best, and do it
transcendentlp.For Vachel it was to bdiDesigningor illustratingd :

Now | read historg that | may be the better illustrator, afwt this purpose alone
do | do any of these thindsstudy poetry,read novels, study designing, study
paintings, study the mastery ofen, (study the art of mental, moral, temperamental
and intellectual ascendancy), study the careers of illustrators, study religon”,
speaking, culture, the Saxon Races, thecipies, the Americarkrench books. My
one unwavering aim is that | shall illustrate. ustnever beni st ak e n. (AT 11 us
1516, 32,45)

At onepoint during this period of preparation, the woddd illustratorwaxed rhapsodic

on the subjectfiBehold | shall be &Caesar in the world of art, conquering every &ort
every language argeople and tongue of artand lead their kings captive before then

of Rome (filllustratingd 67-68). Reading this entry sometime later, he scratched in a
brief addendumfi(Wow!).0 He was generally aware &is proclivity for the dramatic
and,on more than one occasion, he exercissdgood humor and qualified an earlier,
particularly emotional outburstith sobering selsatire. [Note 5]



The kind of illustrating thavvachel had in mind was, in hisvords, iChristian
cartooning or ficartoons for Chrisb.He argued in hisilllustratingd notebook thafiArt as
such has not posessed” an efficiatral influence on mankid46). He intended tase
illustrating for the salvation of all people by combining the principles of the popular
political cartoon with the moral message of Jesus Christ. As he savin@:ideal cartoon
has all the dogmatism of a parabléilllustratingd 5). He would becomehé new
democratic leader by bringing true art @ahd Christian religion to a medium that already
appealed to commaopeople:fiCartooning as a fine art? Who will show us how? It is a
characteristic of nature to be high art and low art too, to pteaseed, and to please the
rest, the leaders, the artists. Natomast be here imitated. We must be popular enough to
be popular, andrtistic enough to be uncomprimisingly® artistic il | | ust.r ati ngo
[Note 6]

One of Vachebs ideas, for example, was somag he calledfiApostolic
Christianity Illustrated. A series of present day cartoongre$ent day problerdswith
Apostolic textso Such a series was not to fiw fun alone:fiRub it into the Disciple
Church, from their papedd(filllustratingd 44). In fact rubbing in morality with artful
cartoonswvas andea thatvachelnever entirely abandoned.ater examples may be seen
inThe TrEkauge(@®9) ADrink for Saled Poetry 22]; in The Spring Harbinger
(Poetry 77-82); in the 2nd, 3rd, and 4th editions dfthe Village Magazing192025)
[AGirls We All Know, 0 Poetry416]; and inGoingto-the-Sun(1923) fiwords about an
Ancient Queer) Poetry490]. There aremanyother examples as well

The would-be Christian cartoonistfilstrator had nointention of becoming a
stereotypical, nambgamby artist. The pride dimanlinesé is evident throughouthe
Hiram notebooks (the wordémand fimanhoo¢d and fimanlydo appear often). In
AiCulturep for example VachelmaintainedfiThelion and the lamb shall lie down. It is a
rare and royaspirit that will reconcile culture and manlinesSulture is like ableating,
bawling lamb, and manhood is a roaring lion, and ttesynot divide the honors of the
ordinary narrow human heart. Ordyrong Christian civilization or a Christian heart can
bringthemi nt o EWaa¢ @&d A Augu ithisB@gard, ht r@adiedh)mself
for the different personalities thiat expected to find in art school:

Sept. 30, 190D It is well to undertakéo be a certain limitedelid a concentrated
personality to be supremely strong, and directd gigantic and virile in the territory
already staked out, andime general tendencies called forth by my rather normal and
naturallifed rather than to follow té disproportioned personality thaill be the first
result of my first contact with strong abnormafluences; rather than any further
cultiavation” of the habit oéxpansion at the expense of thorough conquest. | am
strong and largend extensive enoughow in outline. Let the rest of my life be
simply doing my simple best ideals justiceather than forgettinthem in the joy of
those new and strange. | write pretty wellmust write better. | cahbe a church
pastor. Must@t ever dreamit. | can dressbetter, and must learn it. | cannot be
anything bu@ man, of the people . . . (a)l | |l ustratingo 40

A month earlier (August 20) he had written th@here is nothingmmortal and great any
more but . . . to put oneself into a cause . To find great, simple causes and to fight for
them. The only thingjlorious still is an art like the Sword of the Samurai, of wonderful
workmanship, of wonderful beauty, bgiorious most of albecauset is the soul of its



owner and because it fights wellfis Capt ai n, t he(illostratmg @ar 2 €hr i st
He would be a Doctor Mohawk artist, a Samurai Caesar for Christ, pesbhaps Christ
figure himself.

In the ASaxom notebook,as anexample,Vachel wrestled at length with the
meaningof suffering aul selfsacrifice and concluded that Chastife was tobe his
model: At thirty one years of age it shall be my duty to start owtpend everything |
have husbanded up to that time, to choosestiffering life without any equivocatién
not expecting tdive longer than three years. . Now at thirty years of age Christ began
his service ofsuffering. Up to that time he followed out his own individuality dmsl
own environment for a complete knowledge, mastery, of himielg for me to do
likewise. Let it be definitely understood thatery inch of my will up to thirty one years
goes to the evolutiomf myself and the perfection of the mental, physical, spiritual
machine. Not till then am | to choose any great scheme of suffandgelspendingl
have a world to save, and must preparepare, prepare. Then it will be for me to save
my world. | will constantly expect, that at thirty years of age, | shall choosehtdrece of
utter suffering and the spending of setb which | seenbes  a d a([peteenbeo 14,
1900) As a marginal note he added a quotation from Ruskio great man evestops
working till he hasreachddi s poi nt 88). failuredéo (37

Vachel later continued his thought, claiming that, after his 3fsir, Tolstoi
fishall find me hs literal follower, and more . . .As he has consecrated the nédveb
may | consecrate artAnd he isnot Christlike enough. | verily believe there are situations
wherin® a man may wear himself out in three years, and burn his soultvigiaty
centuries thereafter. | cannot be utterly consecrated uafi#t | am utterly trainedl |
would be a useless madman. But | hthaecapacity for a deliberate monomania, | know.
But | mustaccumulate something to Bpent in this monomania. | musifferwith himo
( A Sax o48).0In the2midst of his observations on William Blékdife and work at
the end of this noteboolje added: fiThe secret of creation sacrificé the very act of
growth or sacrament and through this etempaheration wherene life is given for
another, and shed into new veiok existence, each thing is redeemed from perpetual
death by perpetual hange o (ASaxonodo 58).

Thoughs of selfsacrifice and even crucifixion and martyrdoplayed an
important role invachets concepbof what God had called hito do with his life. A the
end of hisfiCultured notebook, herecorded the fitowing prose notes for a poem:
fiPoen® what one who would be a great leader must hope to do.tblbe an Alexander
Campbeld and the results to expect. hdse influenced most permanently and
importantlyare the descendants afies” adverseries™ who have been forced through the
exigencies ofconflict to take higher ground than ever they dreamed of. ifflisence
and result will be grudgingly acknowledgedr ftwo generations, and exaggerated the
thirdd when the tomb of the propheill be erectedbver his martyg r a (6&86®). The
Christ/crucifixion/martyr motif as we shall seés an essential theme Wachebs work,
especially in the early work retd tohis personal mythology asis delineated by his
fiMap of the Univers&(Poetry62). But now we are ahead of the story.

Writing in his notebooks during the summer and fall of 190;helexplairedto
himself whyit was necessary to leave Hiram as saas possible, tteave even before
taking a degree, in spite of his paréntgshes. Christ was his model, and the vital



decadeinawould e saviords | i f e 30iVachel Hagkebohei¢dhe age s

portentousage of 2Gn November, 1899%nd hefound himselftrappedn a typical Saxon
educational environment, which was, in his mind, tantamount to capital punishhent.

had to free himself as soon as possible: the vital years for preparation had begun and they
would not extend beyond age 30. Theol | owi ng entry in the
expressebothhis belief and his desperation

From his thirty second year a man lives in the gdst riseshigher onold
ambitions he writes and draws and thinks ahdpressions, rearranging them, but he
canrot see new things a nemay if he would.

So the ten years from twenty on must be a period of carefudlandbuilding. All
a man does, the best he does, is to be loyaktpasd after he is thirty.

From thirty on is the great leisure period of s®idynd thecomparison of ones”
experience etc. with those” of others especthléyimmortalé If a man is a scholar
at thirty, it means he haast ten years of his lifdjopelessly. ( A Cu |l t-32y eo 31

The years from 40 to 50/achel maintaiad, arefithe days for scholarlyork,0 not the
years from 2@o 30. Thenhe continuedfiFrom fifty to Sixty God calls a man to be a
general. From fiftyto Sixty God takes care of a man. At best he has a chance tavéve

his youth with his artistic and his physigabgeny, at worshe builds a raft of the wreck

of his life. From Sixty to Seventy, & man has lived perfectly, and attained his youth
again in its firstfull measuré he may be a prophita sage, or a harper hoapeaking

with fire, and inspiring reveree. How wide must be thé&orizon, how multitudinous

and alert and consciencious” the arrayexfperiencesrfom 20 t o 30, t o
(32-33). [Note7]

In the summer1900, well into his 20" year Vachel was anxiousto beginthe
demanding taskfoi b u i | hisilife. §here was much to do afitlle time to do it in.
There was no timat allfor a typical Saxoreducation. There was afsedul to perform,
not an externallymposedresponsibility to parents but an inner, soul responsibility to
prepae oneself to sav®@ n e 6 s f e Perhapws thenmaost telling entry Yfachebs
Hiram notebooks is among the notes on Swinbisrh#e of Blake nearthe end of the
ASaxono notebook:

Strangely severed from other men, [Blakeds, or heconceived himselimore
strangely interwoven with them. The light lni§ spiritual weapons and the sound of
his spiritual warfare, waseen he believed, and heard in faint resonance and far
reverberatioramong men who knew not what such sights and sounds might mean. If,
worsted in this mental fight, he should let fsvord sleep in hifandd or firefuse
to do spiritual acts because of natural fears rzatdral desiragsthe world would be
the poorer for his defection amimself called the base Judas who betrays his friend.
Fear of thisrebuke shook and wasted him day and night, he was rent in sunder in
pangs of terror and traval.(This among other things shows tegsential nature of
man is not escaped among the remotest fadidies passionate sense of
responsibility is intie core of his soul igpite of any folly.NVL). (48)

A would-be savior could not defect becausefinftural fears and naturdesiresd A
would-be savior could not play Judas to the core of hissaul. ltwa s  cChristiars
Ar es p o ntsfiedondsalf fromdhddirams of this world so thatonecould pr epar e,
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pr epar e, Prgrious gagsrwere lieing lostyddhat could never be replaced, days
that would endabruptly in November 1909, at tivenerable age &0, when one could
only dabetbokis past. o

2

Part of Vachebs pr eparation was simply a modi f
unwayver i nwasddatermined tad-bef@an of action and to direct histtention
t o fAone #ndnenegleave.ittil itis done. The managstion begins to aesvthen
he beginstoresolve and stap®t t i | | t h e(fiSpelaking ). Toghisfendni s he d o
he liked to set dates for himsefiNov. 22, 1900. To trffor a newspaper job by June
[1901]. To learn every openifigevery possible posiond and start. That should be all
my work, besides Artin Six months to find a placgfEnglishd 72). AiWithin the next
five years | must be the biggest man of my size in Chicago, by Janud9050o His
ficonsecration dag,he proclaimed, must bBJanuary 1, 191& (ASaxor 30-31). The
Aman of action, 0 however, was obviously al
exigencies arose. Theriginal intent,Vachebs | etters reveal, was t
Chicago Art Institute in mibeptember 1900. Buhe longawaited matriculationday
was postponed until January 2, 1901; and the resslkely evident in a letter thahe
Lindsaysonsent to hisracationing parents, a letter the wrote on September 1, 1900:

| dond@ know when | have been able #gual the intellectuaktimulus and
expansion of this August. | wish | had a month moraml just fairly started. The
Warner Library has been a gréae¢ssing. | have studied this week Thackérggnd
Pendennis)Keat® both in the English Men of Lettershave read Ruskin, andade
a short speech before the Christian Endeavor union, on Résavuel! . . . | wish |
had time to study Taine and several othexat Art Critics before | go to Chicago. |
do not want to be ailgnoramus when so much dependsmupoA great many artists
havefailed through lack of a wide acquaintance with standard poeistory and
criticism. Success in the newspaper and magazine wlegénds to a certain extent
upon the friends to be found there, andommon knowledge andcammon love of
these things is the ordinabasis of friendship in such circles. | am very grateful for
the timel have been allowed, and | have used it the very best | knew Hoavri"
read anything to please myself. | am going to make mysdfiestin the world this fall,
a start of my own choosing, and | fessl poorly prepared where | could be so well
prepared if | only tookhe time.

What JeafPaul Sartre refers to as the heavy burden of freedonsguasely restingn
Vacheb s mNow that thefuture lay in his own handgjs doubts escalatedHe felt it
necessary, ironically, toontinue preparing to prepare; and tolerantparentsevidently
agreed to anothdive months of seHlirected education[Note 8]

In addition to prolonging hisndependenstudy, Vachel used the extra tim&
luxuriate in one of his favorite occupations: intense-ap#lysisand introspection.
Perhaps the immediate impulse was derived fromeguest from Paul Wakefield,
sometime in early August, for a candibaracter appraisal (a request that reflébtsle
Boyés late Hiram role as a peer counselodfriendVachelresponded on August 10, with
a 17-page treatise that he later referred to asiBistle to Paud Generally, he found
his friend sweet and gopdxcept for an occasion&@yiftian irritability. As Uncle Boys
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closest friend, however, Paul couldt have hoped to escape a thorough analysis of his
weaker points. lwas true,Vachel averred, that Paul was a sympathetic person; but,
ironically, Paulused his innate sympathy hurt other peoplefiThe blind intuition of
sympathy of yours finds the sore spots #mel soft places, in spite of itself, and strikes
through the darkery surely, strikes home, just as effectively when you sneer, yden
misunderstand, when your thoughts are unchangable”. . . .oHReistalent of yours,
Sympathy, is the most essential thing to seaicess in your calling or any ethfor time

or the eternitie®. A s a Vadhelaavisedwhis friend that Christian chgnvas more
effectivethanfisarcasm and sneeringyhich arefias black as gambling, for theyamble

with the tenderness of heart$id raillery is worse than drunkenness, it is prostituting a
wit that is genial for a wit that is deadlyJudgement is an impus robberyfor it is
stealing the prerogatives of Christ. The cHikeharts ar@oo precious. We must treat them
tenderlyd all human hearts amhild-hearts, and we must not teach them the doctrines of
pain orpessimism, by precept or exampland we must ot cause them tstumbleo In
conclusion, after extensive redundanya u | 0 sadnfitted:iou dill observe | have
spoken from some certain knowledge of myself for whicdml indebted to a certain
degree, to you. Nevertheless | have had ymusonality alone upon the dissecting table,
and | could not saynything else than | have said, if | waited a hundred years for
wisdono (Ward).

Interestingly,Uncle Boybel i eved t hat he needed to

own existence. Aew days befre thefEpistle to Pau§ Vachelhad dissected his own
interpesonal relationships as followsWhere is my failure with my friends? | have
acquiredunconsciously the habit of raillery and banter. This must gauéit be replaced
by a sincerity that isat oppressive, that is nassumed, that is not unwholesome and is
not offensive, that ibright and light and happy. This will be ha@ollyingd must go
though. It must be totally suppressed. It is an unwholesorindg e ¢ {Jalyt 3iL, A90D

At some lger date héinted at the source of his observatiofiRuskin opens our whole
inner man to a newisciplined (filllustratingd 48).

Vachebs reasons for adopting a new discipline and for droppingadléry are
reflected in his notebooks, as well as ia #bove letteto Paul Wakefield. The leaders of
society, the Christian doctors and t@éristian artists, must be aware that their one
unwavering aim is teerve others. To serve effectively, they also need to realize that the
masses are essentiafighild-hearts) who have to be cared for witender thoughts and
with infinite understandingln the iHomileticsd notebook,avuncular Vacheprofessed:
filt is a great thing to hold the hearts of all the swiekel®, child hearted people. Child
hearts arggood for loving. Child hearts are the sort that love you for a whole day for a
trifled that come to you in an hour if you have called swéetkild hearts are the sort
that are offended at a trifle, and lost &@yrown. He who keeps the child hearts that a
near him is the mawho gives them smiles always, and watches their smalb jaysl
witholds” from them those things whh t hey mi @Qld)dTeis migsianarg O
zeal, of course, was inherited from his parents and fisnchurch. Moreover, by simple
examination of roles, itvould seem normathat missionaries experience a sense of
maturity, if not outrighsuperiority in regard tahe fi ¢ h i |thkyaletymng tdo save.
Vachebs feelings of superiority ovdichild heart) what | have electetb refer to as the
avuncular side ohis nature, does seem ironic in the light of his determination to be an
equablefiman of the peoplé.The emphasis on democratic equality, ondhe hand, and
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the concept of the superior art leader, on the othppea to be inconpatible
perspectivesBut appearances are often deceiving.

In Uncle Boyss mind,Chr i st came to t he the madele. Chri
solutionto the above paradopespecially in the enigmatic doctrine that the Kingdom of
Heavenis to be comprised of child hearts. In fii@ultured notebook,Vachelattempted
to express the paradox as followH:he road from faith past doubt to faith again is too
long for weak humanity to travél only the high souls must undertake it, ahdy must
tell the children to stay behindAnd the great mah after alld it has but one purpose
with himd it is but a discipline to makeis greatness human and as that of a little 8hild
it will humble him to find he has traveled so far and reached the same placalk¥ter
that he is a child like the ré@stand must travel his forestan c i r c | (29) The trud e st 0
democratic art leader will mirror the anomalous characterisfigShrist. He will be a
child-hearted leader of child hearts. He will simething of amincle andsomething of a
boy.

Vachets analytical mood this fall, 1900, as we noted in the fodindpter, also
led him to dissect his pria@inning, wardschool essaysHis conclusion leaves no doubt
as to how important these essays are to a biograpbdielievedhat all the ideas were
still fia part of mé (AEnglisho 55). Earlier, on August 12, he examined what writing
letters meant tdhim, admonishing himselfand future biographersfiDo not despise
letter writing. A circle of intellectual, worthgorrespondents is a splendid field for the
development of a widesympathy, a training in the suppression of the ego, and good
practice in English. When a man writes a letter, he should hkivelaess in his heart, a
rhetoric on his right hand, a dictioryaon his left, and a skillful pen in his hand, and a
forgiving correspondent in himindés e (iEmgisho 14-15).

He even judged the quality of the entries in his notebooks and meditatbeir
usefulness to his letter wirig and to his life in genal. fiThese books will soon be too
full, from the temptation to tomuch elaboration. Now this can be gratified by letters. In
your correspondence, if you write from a theme in these books, yougwil an
expression of yourself you will never have occadimrepudiate, and the elaboration will
make it more deeply a part gou, more consistent with its convedsehich will
probably be foundomewhere in the work, and moreover the effort to stretch it on the
frame of another mind should, with pains, makenibre human, andinerratic, and
consistent and cultiavate” the habit of #aaptation of the inmost self to the outmost
world. . . . These books are to keep all my fundamental, you#rithusiasms fresh and
growing, they are to remind me that whemalvechased one till it has hid itself, there are
other old onetill it comes again, to keep me from chasing one till | will forthet rest,
andfailtobd ul |  BENglisEdd819).(

Along with friends, letters, essays, and notebook entki@shel continued to
scrutinizehuman lifeitself duringthis summer and fall, 1900. &\havealreadyobserved
how hecondensé human existenceto decades: age 20 to 30 fislow buildingd age
31 to 40 forfliving in the past etc. Interestingly, e dedicatesbne yead from age 30
to 319 to seeking avife, andthenhedetailed his thoughts on marriage:

September 9, 1900.
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The man of thirtyone should have run the gauntlet of possiiean experience,
normab and rightous®d he should have embodiedirit his masterigce and with that
purchased his fortune and hisisure. He should spend this fortune in further
enriching andefreshing the sources of his masterpiece, so that new work shgdl be
to the standard set before, yet as fresh and greatjrexpected.He should spend
the first year of this leisure findingwife and the secordd. . . the most momentous
of his lifed in adapting his soul and his ways of life to this woman, and teatigng
to adapt herself the best way to tisrk, and to best providir its success. That is a
square trade. A mans” ways of life mayuagiously altered, but his work has been
written by God in higriginal heart, and cannbe altered. fiCultured 30-31)

We, of course, have the advantage of hindsight: Vachel was some foygtasriate in
Afinding a wife. o And he never was abl e

Finally this fall, 1900,Uncle Boyspeculaten his future professioandon his
future audiencefilt will not be wise to be a prophet, nor yet a man with a missiah,
just an interpreting artist. It is a mightier undertakingjtenpossibilities than those of
Raphael and Angelo, and to this warlay be rallied many young hearts.is a new
cause, a new caus&aiting its exponent, who Wi unify, enthuse, and proclain
(ACultured 20). Specifically, he would accomplish hisajdhrough cartooning:

November 1900

The great gospel to be preached by cartoon to the sgemadation of American
prosperity is a clean sweet rugged youth. thetm be Rosevelt&*[William] Pitts”?,
in soul and body. Let therbegin again where their Grandfathers did, if by any
artifice it can be brought about. They cannot be pioneers, but they can make
themselves Grandfathers of the coming race who will class them a$asge the
pioneers. The ragest to rugged plain manhoodAmerica is found in the far@
and more specially in the machisieop.

The machine shop should be as much the fashion as thbdib&eld to keep our
dainty darlings rugged and grimed. How can intede an American Fasim? Study
it till you learn it, and thegartoonhow. (iSaxord 18-20)

filt is necessary for [the artist] to make friends with strong young fivento ten years

his juniorsp Vachelwrote at the close of hidllustratingd notebookfito deny himself for
them and hold hiallegiance to theth and in the end they will give their allegiancenie

art, and keep the name of it high, when he gets worn and oldeady to hand it over to
posterity (74). Vachelloved the image of the wissounselor/oracle, thperson who
earned the adoration of the young, fiseparate race Christs fichosen people(Poetry

557). In addition, the stars were in alignment for a chronic starter: he was beginning
what he believed to be his essential decade for developmer2&§2 at the same time

the world he wanted to save was beginning a new century.

3

An introspectiveVachel was generally a lyrical/achel and weshould not be
surprised to learn that the latter half of the year 18@8 a productive period in his
poetic life. By December 22, he informéthul Wakefielgd he had finished eight poems
since June aniisketchedout two or three dozénWard). One of these was the jubilant

(0]
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fWhen Life Greets Lif® (Poetry789). He also wrote Paul that he planned a mp&em
fiMen of the Worl@ (July 14, 1900, Ward), perhaps an eanglication of the thought
behind thefiLitany of the Heroed (Poetry435441). On September 5, five days before
the rest of the familyeturned from Coloradoyachel summed up his first summer of
living alore agai n f o il haRPesemphétisallythadra gdod tingéor methis
month. Nothing tgar me the whole timé lots of letters, lots of books, two new poems
coming, and the pleasures of pensive régsdt idle interval® over the unforgotten
mighthavebeas. That is an artistic summeraul never knew him when he was in
command of himself, he averred. Pauly knew a Lucifer/Lindsay who wa®n the
racko: fil have yet to meany first defeat in full posessn” of myself. Wait till | meet it
in Chicagog he vauntediil will be the Mark Hannah of Artistic Chicago fan years. By
the black chainef Luci fer | swear i1ito (Ward).

Vachelrecorded his thoughts on versification in several ofthiam notebooks,
ard his lifelong acceptance of the classical concepiocgftry and drawing as sister arts
began very earlyiA poem is a problenn decorative desigahe proclaimedMoreover,
poetry,like art, was not a talent to be tead in a typical Saxon schodiThe genius of
poetry must work out its own salvation in a mdncannot be matured by law and
precept, but by sensation amétchfuh e s s i i En ¢26,i1%). ilove all, true
poetry must be written by a MAN for the lasting benefihumankind:

He whose dream of poetry is worthy of his Saxon kind, isahe who seeks to
chant a saga as fiery and as bold as those dbtag bearded gleemen in the Mead
hall of Beowulf, even before th&rendel was slain. There are bold hearts as many
now to sing td who love best neither the words that are plain nor the fanciearthat
fine nor the voice that is articulate with well chosen speddtey love best the great
chant that comes like the roll and the reelen thousand martial drums, speaking
nothing tothem butthat they are men, and that the world is a wild fight of bold
warriors and that the jogf the battles coming is greatiian any revel that has past.

Still for the sake of those who learn their duty of couragig through the chosen
words of tle battle cry, who canndéel unless they first fully understaédor their
sakes we must chooser words well even in the heaviest phrenzy”, and maintain the
conscience of art throughout the most primitivedey.

Thus we may make timid hearts baed quiet hearts bolder, arlkdus in the
homes and schools and marts and forums of the tweceeatiry we will not any of
us forget that we the least of u$ are Saxons, born to dare, the rabatshall dare
forever. (AEMYl i sho 45

From the perspéiwe of the visual arts, as we have sdéncle Boydecided tgreach his
moral message by expressing his ideas inntieelium ofpolitical cartoos, since the
child-heared masses already knew how to relate to these cartéondike reasons, he
was attrated to the idea of adopting popular songs as the basis for the music of his
poetry:

September 23, 1960

There is a law which we must fidthen recognize anghderstand. The rude songs
of the Sunday school and the revival sawagé but they have the tarmgf sweating,
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dog eared, grubbywacred humanity about them. After all they are the most beautiful,
the finesd andt he good. (1B)Homi | et i cs o0 14

About the same time he allegefl: think that my first poetic impulse i®r musid®
secon@d a definite conceptio, with the ring of the genuinenivers@ thirdd clearness
of expositiom (fiEnglishd 17). He did notmention the S.H. Clark poetry lectures that he
had attended as a higbhool student, but the influence of Cl@lemphasis on sounals
well as sensen poetry $iould beobvious(see Chapter 5, pp. Z31).

Although Vachets fifirst poetic impulsé may have been music, hegcond was
ficonceptiom and he knew thatomeconceptions armorefdefinited than othersfilt is a
neccessity’y he argued in Isi AENglisikd notebook, ffor a poet to maintain an all
embracing receptivity and opennessnufido (51). Most of the notebooks record ideas
for poems, rany of which (perhaps mercifully) were never writteHowever, one list of
potential poems recorded inetREnglisid notebook serves agepresentative example of
the young poeds thoughtsconcerningfall-embracingree pt i vi ty and opennes:
(along with an i mportant digression on dold

Twelve Toastd8 each one a sonrietN o v . 28, 600.

1. To womankind. A novel sentiment. 2. To children. 3. To Bedutgginning
with the moon and ending with the voice of woman. 4.Ahoericad phrases from
the national song uniquely played upon. 5.tle Saxon Race. 6. To Friendship in
feasting. 7. To memories odjoicing. 8. To old letters hard to destroy. What shall |
do with old letters? Shall | burn them? Who could? Bury thelbut that wouldbe a
grave on this gravburdenearth Tear them? Each one hasseub it would be
tearing a soul into agony. Leave thenerdd so many old letterd for the
disrespectful dust to gatherdrior curious eyes to read some day, after we are gone?
Put them into ahest of gold and oak, cushioned on the lid with velvet-oxgei-
cushions. The key shall beat against my ldehdnging bya goldchain. The chest
shall be my oracle by day and my pillow at nighd they shall bury my pillow with
me. D To the greatest city ahe world. 1@ To the men of the world. 11. To the
Mississippi. 12To the Mothers of America(59-60)

The same dathatthese 1ZiToast® were recordedyachelconsideredia series of odes,
hymns, address@simaginary visions, etc. of a series &nglish poetic masteds
imitating each master at his highest and modividual metrical triumphs. Since he
knew his organizationaleaknesses, he adddéidthe metre” should be rigidly regulated
(AENnglisib 61). At the same time, théHomiletic® notebook includes aevenpage
prose paraphrase for a poem ithe clean pi§ a poem ofdignity and simplidyo
(November 12, 1900, 227). [Note 10]

Appropriately,Vachebs overall view ofa poetis delineatedn his filllustratingd
notebook. He knew his own inclinations well, especidiig urge to engage in self
analysis.filt behooves a man, once a year,inspect his standing in this wortdhe
declaredfiand study how he camproveitbyreadust i ng t he resources a

First yead Chicago. Second yearNew York. At beginning ofthirdd choose.
Three more years hard work.
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A child plans, roughly by thedur. A boy by the day, a youtby the week. A
young man shouldlagn by stretches of five years.

For five years theh | shall not read. For five years | shalbw to no books. For
five years | have three things to ledrthe gym, the art room, and mankinbtlo
books, | sa§ only the poets an&hakespear”®, and the sbboks, and an expense
account.

In those five years to learn to be businesslipegompt, andself posessed”! July
210 The poets are the only teachers. He whmast orthodo& and still a pet, is
master for me. (5%6)

At last, by mid-December 1900vachelwas tired of studyingwriting, preparing
to preparefiThank the Lord | am going to Chicagdje wrote PauWakefield Al am
getting more tired of waiting than impatient to go. | @aead withmuch interest any
more, and seem to have written all these that there is at present within me. |@go
to see thagirls much, and there are nolfeb ws her e t hat (Dedemberk | am
22, Ward) He was ready to follow through on what had promised his parents in
Septemberfivhen | get to Chicago | will have neither the time nor the energpdoe to
read anything. | will draw all day and study the city, &melpeople in it in the evening. |
must have a wider and materough observation dhe life of my fellow citizens. | want
to study the types of every nationality, their ways and by ways. | wakbhow by my
own observation all the phenomona” of poverty, anthefbusiness world, and of the
intellectual and artistic world ofhicago. Iwant to know everything that an illustrator
should knowto make his business pay. There are a great many other things towant
know. | certainly will have no time to read. | want totheroughly prepared to apply my
art education as soon as iffisished. Chicago and New York shall be my universities. |
am goingto be my own pradssors and my own diploma. Waw(September 1, 1900)
He had his feardhough and at the end of hiDisciples of Chrigh notebook he penned a
line that he would echm his poetryfor many years to comefiGod help us all to be
br a®.o

4

On a clear and cold Wednesday, 5:10 a.m., January 2, 480dxcited chronic
starterboarded arnllinois Central passenger train at the Springfield depot.af@ved in
Chicago shortly aftetwelve noon takingseven hours to travel little more than 200 miles.
His life overthe next nine monthsvould benearly as regular asrailroadschedulebut a
bit more expeditiousHigh school friend and new roommate, Fifigbgied Bogardus,
greeted him at the station and took him to a downtown lananter for his first big city
meal. Afterward, the two rode thelevated to Monkfield, in West Chicago, and walked
to their room at 2240uth Paulina Streetvhere hey paid the first monthis rent, at
seven dollarapiece. Bogardus left for classes #ite Rush Medical College, arkhchel
walked the 2.5 miles tthe Art Institute, where heanderedhe corridors and paid his
tuition: $25, plus $2 for incidentaldiThat about broke meé, he wrote in his diary
datdook (the first of many sucdatédooks in his life):fil postponed the locker till
tomorrowo After returning to South Paulina, he walked from 5:00 to 5:45, went out to
supper wih Bogardus, unpacked his trynkathed, and beganriting his datdook
chronicle. While he was living on his parentaoney, he felobligated to account for
every hour of his day and every nickel of hieney. In addition to this daily record, he
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began his Chicago sojourn lwriting home at least once aeek, describing his life in
exceptionabetail, exceptional, that is, even féachel Lindsay [Note 11]

The morning of January 3, he awoke at 8:10, breakfasted &t @staurant with
Bogardus, took the elevated to State Street, and wéikeeblocks to the Institute. After
identifying himself as a studertte went downstairs and paid for his portfolio and locker
($1.05) filt was by the elementary room, at the end of several passagewaigiow
student helped him arrange his portfolio, ardspent the rest of theorning trying to
draw a sketch of a foot cast. After a downtolunch, he returned to the Institute and
drew from 1:00 to 4:00, tourdde Institute halls and library until 5:00, walked home, and
went tosupper at 6:00Back in tre South Paulina room, he practiced diawing, read a
pamphlet fromFrank Holme3 School of Illustratior{see previous chapter, note @nd
againrecaunted his day in his ddieok.

Friday, January 4, was much the same, although after Machel experienced
firsthand the faceless anonymity of life in a big cfiirl at door, when | came bagto
the Art Institute]wanted me to pay 25 c. [admission fe@jattering. She had seen me
about 6 times: On the way back to his roore dined on a leon and an orange, writing
in his datebook fiSick alittle.0 The next morning, after a breakfast of Graham crackers,
hewrote his first letter home and then took the 1:10 elevated to PdWesadre, where he
saw E[dward] H[ugh] Sotheéa Hamlet He concuded itwas not a good as the Walker
WhitesideHamlethe had seen iBpringfield the previous October (sdg¢amletp Poetry
426). Meanwhile, mly a fragment oachets January 5 letter is extariifhe girls are
an ugly lot. May the muse of art grahait a neareacquaintance may change my opinion.
If there are any princessamong them, t&y are very cleverly disguiséd. He added
thecriticisms of his teache@lways strike me as beimgry sound) although he warrce
his parentsfil do not thoud, want to paint a sunrise letter. | do not want thisound
enthusiastic. | feel as cold as a butcher. | am satiafieldsanely expectant. As to my-co
workergd some of them | can seare doing as well as | could drean® cdnd there are a
lot of chumpsmixed in of course. . . . There are two women who go the rounds and
criticise” your work. They getaround twice a morning at best, spending about a minute
and a halfvith each student, or lesén that interval they are able to tglhu theprincipal
blunders of your drawing) and it has to be rubbemlitd practicallyd and started again. |
am learning as fast ashould expeab [Note 12]

On Monday, January 7, he sent home another detailed leltieough,again,
only a fragmensurvives fiToday was aepresentative day at the Art Institutéred and |
had finished breakfast at the near by” restaurant by 7t8@n Icleaned up and washed
my teeth and shined my shoes and put orougrcoad | always wear th& and walked
a block and a half south tbe Elevated Station and paid the girl at the gate a nickel and
watched her pull the bell ropeand walked up stairs” and took ttnain straight east to
the lake front. | got off at Adams strestatior® just one block west of the institute. Then
| walked to he buildingd arriving there about 8:30. School begins at 9, but one may
work most anytime. | climbed the big front steps, and went threénghdouble doors.
Then there is a brass railing and a uniforngedrd. There is a guard in blue for every
room, firstand secondoor. He is responsible for the appearance of his room. This guard
at the front door stands by a young lady at a desk. The deskalt@sgues and
periodicals for sale pertaining to the institute. 8ls® has the rolbook where she marks

t
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the Art Student present, fothe day and then he may pass on. Every day but
Wednesdads” andSaturday8 visitors must pay 2®&entsto see the museum. They are
not admitted to the School roothslown stairs™.. . . | went down stairs by a broad
marble stairwayln the openhallway there were lockers against the West dvalhd
dressing room$o north and south and on the north near stairwéayhe oldgentleman
who sells portfolios and art supplies. On the South tiearstairwag the registrais
desld where | paid mydition lastWednesday. . . My locker is not in this hallway. |
went south through a longassageway and Easi and there it was, by the Elementary
Drawingrooms. | took out my portfoli® and hung up my duds. | took an edsei the

pile in the North Eastarner of the Elementary room amset it up in the South East
corner. Then | opened my portfolio.isttwo large cardboards, about 36 by 20, hinged by
a cloth back. Inthe patfolio. . . [fragment endsVirginia]. Ten days latetyachelwrote

to explain Is reasons for thextraordinary detaiin his letters anddatebook fil have
spent the evenirdgtonigh©® writing this letter. Thigliary system uses up two evenings a
week. | will keep it up till youget a good idea of my work. Then you can read the old
letters fordetail® and | will just send the things that are out of ¢tindinaryo Above all,

he wanted to document his clairi: study hard all the time &m in the building at
something. | do not monkey away any time, sidanwary 17).

At first Vachel attended two nowredit classes during the afternosession, a
penrrandink sketching class with Miss [Martha Susan] Bakad an architecture class
with a Mr. Shattuck {achel wrote fAiStattuck) but fiShattuck is more likely). Miss
Baker emerged abkefavorite: fi. . . Miss Baker said | was working along the rightdine
and tojust keep on as | have started. She does not tell this to evergghmesays they
finish their drawings before they commence tBeamdthat they put in too much detalil
and losdahe general effect etcldve Miss Baker. She is sweet and wears a blue waist and
specks”™.She commended my minute sketahdme poses) todayd and last weekhe
passed them over to my neighbor for emuldidhe first | evert r i (Gaduary 17)
After afew weeks, however, he discovered that he did not haventhgy to draw for a
full day and decidedot concentrate on his faredit morning class. The Instituie
mandated technique for tHeeginning student wagblockingo that is, making pencil
sketche of geometrical objects or of plaster casts, such as a foot or a figacimeb s
words: fiThey (the authorities) requidethe first montld that you reproducéhe cast in
the same size and position, proportion, etc. and din@wlines where the edges of the
shadows come. No shading allowednd no curved lines. All blocking. Beginners”
work looks betteblocked, anyway. At the end of the month you hand in a drawing, as a
sort of evidence that you are at work. At the end of six montlysuif work will justify
it, they will put you in the next class. .1 do notlearnfastr t h a n(Jahuarg 17y est 0
The instructors emphasized accuracy, &na c Is &ettes echo aontinuing refrain:l
find | improve a little each day(February 2).To prove his pointhe frequently sent
examples of his work to higarents, and approximately 80 of his art school drawings
from Chicagaandfrom New York (190104)0 may still be seen(All are collected in the
BarrettLibrary at the University of Virginds Al der man Li brary

After dropping his afternoon classe¥achel spent his free timereading
extensively (contrary to his plaoutlined during his summer of preparafiohle used
both thelnstitute and the Chicago Public libraries, reviewing a variety obad art
history books and reading James Joseph Jacques&ifketLifeof Our Saviour Jesus
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Christ (18979 in an edition that included Tisseillustrations. In his room at night, he
wrote and revised poetry andgtudied the several figures of thereRaphaelite

Br ot her hood: WiliaméloriisPDarRe aBd Ghrjstina Rossetti, William Bell
Scott, and aiography of Sir John Millais. MorrisHopes and Fears for ArtVachel
related to his father, led him to Rus@&nwork on Gothicarchitecture inThe Stones of
Venice In turn, Ruskin led him to Blak&winburne, and J.M.W. TurneiiThis sort of
readin@ once starte@d,heexplainedfiplans itseld and isalways of interest, and solid . .

..l am going to make the P.R.B. the basis and stapoigt of any art reading | may do,
because | can understand them and thpirt, and wherever they are compared with
other® the verycomparison will make the others interesting. When | say the RR.B.
mean what they wedeand what they becar@etheir friends, foesmdc ont empor ar i es
(February 24) Earlier, on January 18, he had begun entering his observationsfirsthe

of five new notebooks that he would devote to his art stuciesebooks that he kept
from 1901 through 1907Although he assured hmarents tht he waginot here to reaul
(February 24), his dab@ok during the first few months in Chicagoflexts time spent

with the worksof Marlowe, Shakespeare, Goethe, Byron, Keats, and Sidney Lanier, in
addition to he writers of and on the P.R.B.

Vachelwas especially pleased with his roommafitle needs a nurseHe is a
monomaniac on study(January 13). On Saturday nights, study and drawing were set
aside, and each boy spent fifty cents foupperbalcony seat at one of Chicaganany
stage plays. (BYApril 1, Vachel boasted that he and Bogardus H@athout gone the
rounds of theheatre)) Sunday mornings were spent in church, generally at Chisago
West Side church (Disciples). Within weekdcle Boywas teaching &unday School
class of 1#yearolds, and he transferdehis membeship from his Springfield church.

The pastor at West Side waBrotheio John Wells Allen. Casey Allen, Brother Alleis
son, was already frien Paul Wakefield and soamould beVachebts friend as well. (In
early May 1901though CaseyAllen left Chicago for a job in Spokane, Washingjon

As far as Dr. and Mrs. Lindsay knew, their art student son was fzaqapyorking
conscientiously although they were anxious about his health. January 20, Kate
expressed pleasure Wihis reported progress, but slvas concernedbout his nerves
and his dietfil feel a little anxious about your food. | so often wish you ctalde three
square, healthful meals a day at home. Be carefséliect your food with reference to
proper noushing qualities andgeneral healthfulness. Ne x t m o lrindlgayn g Dr .
scribbled a hasty postscript, apologizing fts brevity but explming that he was
working hard:filt takes much money to run us. . . . Take plenty exercisaceatshing
foodd go to bed early enough to get sleep enadlugkttend churcl® Do some church
work of examplé With loved P a p §\Virginia). Vachefs responses amoun
continuing reassurances that he Waig just where he wanted to live andidg just
what he wanted to déthere @ not seem to be any of the unexpected drains that abme
Hiramd for a thousand student schemégy life here, is ingeneral, much more regular
than it has been anywhere else.am in abig machine, and it passes me alongai
char mi ng way.DedAndhahte, ifnvghiisl e my eating d
characteristics of that at hothé am enjoying it as much as | do any sort of edtiragd
get the right sort of nourishment therefrom . . . . | take just the sort and amount of
exercise | need, with the necsasy” regularity, without concerning myself to make
myself do it. | am able to conserve my will in more important things. | eat simple
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meal® but mighty good stuff and seldom the same things twice, and at regular times,
three a da with a light dinned thatwill not make me sleef@y such as | have always
covetedo (January 24).

A week | at er ..h all the energyelrspent eatteringfiaround with
people | couldnot avoid at Hirar@ talking to them, understanding them, working on
committees with thedh going to the celebrations they enjoyedndforcing myself into
the spirit of therd all this drain goes straiglmto my art work now and | dread any
diversion of it into shallowechannels. Such a thing will not come of courBeit do not
waste anysympathyon my lonliness”, wén | amnots o(Bebruary 2) And again, a few
days later, binsisted that he waa the best of healthiil am in as good shape as etreat
| rememben (February 11).

Vacheb 4901 datebook however, relates a differestory, startingwith the
commentfiSick a littlep on January 4Dr. Lindsaysss o n 6 s  ndinter anJanuaryu s
7 was a sack of peanuts and a glass of soda water. Theveewig he dined on salted
almonds; the evening after, it was s@okies. On Jauary 10, he bought apple pie for
lunch and ate @bad pigeon for dinner.On January 11, he fdlhervefeverea and was
unableto concentrate on his drawing; he again had pie for lu@m.Januaryl8, he cut
classes and spent the day at horiidfent to room and nappednost of afternoon.
Horribly stupid, nervous lassitude of some soitle had oranges and bananas for dinner.
On January 20, he succumbed tofbisdness for sweet§Bought candy at two stores on
the way to churchChocolate almonds. Disgiated”d On January 28, he was again too
nervous to draw, so he walked home in the afternoon and napped. @wpwee he
splurged and bought a twawllar ticket to se€yrano deBergerac The next day he felt
guilty and decided to quit spending monely the theater (an idle resolution). On
February 5, Miss Baker finallgpproved higiblocko drawings (after first refusing them),
and hecelebrated with two pieces of lemon pie for lunédn February 11, heoted:fia
pain in my systend. And so on: thedatédbook contains severaleferences tdginerveso
dizziness, and overall malaise, much of théndhlthlikely due to a lack of nourishing
food.

In her copy of Mastetsiography, Olive wrotefidiet alwayserratia (106). We
may r emembepomd hei wivengmesdoWhilerPreaching the Gospel of
Beauty the diviner who prophesied theachelwas a A Chi | d fondofDest i ny
sweet®d This child of destinywas alsofond of recordingmany particulars of his
behavior in hisdatebookand it is obvious thatnionly a few weeks aéxploringChicago
on his own, he had discovered the human Great Divideydkershed difference between
knowing onés duty and actually doing iOutwardly, he was intent on preparingnisielf
as the matur€hristianart leaderof the future. Inwardly, he wavered and succumbed to
puerile distractions: the popar theater, afternoon napshocolatecoveredalmonds
lemon pie His guilt feelings, moreover, taught him that such behawiould not be
forgiven by his internalized parent, his conscience, daf-severing wedge. @it
feelings however,were no more successftilan intellect inVachebs futile efforts to
control childlike urgesnd other lapses in his pursuit of dutye was, irfact, a relatively
normal, independent, salivided human being, especially a human beilgp was/is a
product of the Protestant ethic. He embodied an anomatixtsire of maturity and
immaturity, man and boy, control and impulse. Weuld, like many child-hearted
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Americans,waverback and forttbetween hiseparatesidesfor the rest of his life.He
would be Uncle Boy.

The modicum of maturitynanifestin Vachets Chicago letters ligs the fact that
he was able to disguise his behavior when wrote homeo his parents. For their
information, his story was consistefit:am certainly at work more steadily than ever in
my life before, becauseis all work | can do without confusion of the nerv¢Bebruary
24). Thetone of his letters was assuring; the content was what he knewnmgher and
father wanted toead The wavering soproclaimedto his parentshat at last he had one
unwavering aim.

5

By January 24Yachelwas acclimated enough to admit that a fewhef students
A | o ikekpretty nice girls . . . There are no extraordinary beauties among &hawne
to equal mydago’® on twelth” streét Springfield but they are none of them agly as
they looked at first. There are more redheads than |®wew b e(Hiondagamd an
12th Street was Nellie Vieira, who wag Portuguese blood arilyears old.)[Note 13]
About the same timeéyachel sent a candid letter tBaul Wakefield. He related how
much he enjoyed his new freedom frawademic study, and then addéBut now | go
to my Art Institutd and draw my pictures righthered for their own sweet sakés
without any previous preparaticdhe night beforé or any review the evening after. |
come home withmy work done and my soul in debt to no broken promise to itsété or
alma péer. Tis™ a consummation devoutly to be wishéatand draw worth a dar@ but
| get lots of occupation for my middand itkills time like everything. The Art Institute
burns a hole in thdayd a bigger hole in a shorter time than sleep itself couldTdeere
is solid respite in it. . . There is one fair woman thougH might tell you about her. |
always do find an Eve in the deselriam the victim of a flutteringpeart. The only way |
can forget this woman is to think of my litilzago in Springfield (no date, Ward)There
is no record, however, of this fair woman's identityiote 14]

On the anniversary of his first month of stutfgcheladvised higparents that he
wasfibeginning to feel quite at home at the Instidusnd understand it after astaiono
He wrote nothinghowever,about hisfifluttering heamb or about hisimbi | i ty t o dAdr
worth a dar n, ofAmIwhile my wogk isifar $ramebeidg: irksome at
presend even theso-calledirksome part of i | think by the end of this terrhwill feel
myself quite an artist in spiéitmorein the art world thamut of itd and since that is my
natural atmosphere | do not supposdll ever try to escape it. . . . While | do not think
there areany profoundly accomplished draughtsmen &eaethe same tinge out of five
criticsd morning afternoon and 4 to Bobockd | havereceived no criticisms that seemed
unneccessary”, or unsympathetc finicky. Those stories of timid students withered in
their primeby academic censeirand iron routinglo not go . . . It is an amusing thing to
notice the hetrogeneous” elementshaf Elementary class. There are about one third as
many boys asvomen. And the boys are all about my @gend seem to all betending
to be illustratord but they do not look gtentially greatenough ¢ scare me away from
my futured The girls, he claimed, were largely killing timeSome were mothers and
even grandmotherBwho come ford i tt |l e art cul ture | suppos
humor, he addedil do not say this toreeourage Mama to attend. They do not look like
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inspiring company) He did expect he addedmore artistic stdents in the advanced
c | a s Ehe chaffis winnowed as in the higherclass of any school 0 (Feb

Vachebs one concern, he maintainedasmhat the Institute did nbavefa very
heavily charged art atmosgike, anywhere in the building . Whatever | absorb of art
Spiritd | must manufacture for mysélfwhich | am doing, as fast as my pores can take it
in. The houds reading | do at nodh and the Saturday readidigare helping myutiook
and compl e me n®nithe gthemhand,vhe wak nobat all concerned that he had
made fewfriends among the student8To actually draw well, and be in the state for
rapid technicaprogress, requiressensitive adjustment of the faculidethatwith me is
absolutely incompatible with contact with many peoplbave to swallow the artist to
become a man. It is sufficient to kndhat | canbecome one, after a fashion and in an
emergency, withoupracicing the metamorphosis unneccessarily”. . | say all this
merely as an introduction that you maryderstand with what satisfaction | chronicle the
fact that the ArSStudents are not ovsociab and let one alone most delightfullyvhen
| discover anyeal geniuses among them, | shall make a speffait to break down any
coldness. Otherwise my time and my nerees e my (Februanyd2) Apparently,
though, asfriend Paul Wakefield knewthere was one fair student whoatention
V a ¢ h @ld,8ustering heart wouldhave welcomed.

Whenthe art studentocused his thoughts on his favorite faculty memb&gs
Baker, he observed that an art magazine had described fidistagctly a product of the
Art Institute having never studieslsewhere . . .That meas two things (1) it means one
may learn a business withitme walls of Chicagd that is along the artistic lideand do
atleast tolerably wedl and (2) it means that such a thinghat often done So | suppose,
at the present aspéctt would bereasonable for me to learn my business as well as Miss
Baker haslearned hes”d before going elsewhere. Of course we will wait ae®0
Vachelthen closed his long review of his first moggteffort bythanking his father for
his support ath by restatindhis own resolvefil am glad Papa says he feels hopeful of my
ultiamate” successl am sure my career heretofore has been little other than promise
without performano@ no matter how much promideand no matter howou were
willing to take the promise fordgtface value. It is aatisfaction to store up a series of
crude drawingd each one withsome effort in i® they are some sbof performance,
anyway. . . | have a great deal to do h&rand | hope to keep at WVithin the field of
art | must keep, in a se@® for even withinitd the ways are so many and so devious that
| will have to knowsomething of all of them to choose the best. | do not expect to be
anything but an illustratér but even the thoroughly accomplishdchughtsman has a
very great deal to knoand choose between. Yowrgth loveVacheb (February 2)

As time passedDr . Li n d beaayné screasmglynore onfident. On
February 11, he announced that he had not Baey people at thénstitute as yet that
compare, in the promise of thdirst impressionwith my more intiamate” Hiram friends
.. .. They do not look to be quite such a valuable sort of people. @uinbt know any
of them yet. There are a great many diamondsrabies hid among them, of course, but
| am not seeking googlljewelsat present He added that he had stopped attending the
voluntary lectures in favoof further reading in the library and additional sketching.
There wasnuch to learnfiAnd | am a busy b oFprtunatelfhe bddadar v 11) .
couple weeks lat, the Art Institute classes also did not compare wdtram: il am
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going to learn to draw as hard as | can and read art wizannot draw. There has
scarcely been an hour since | have bee@haago that | could not do the one or the
other with my besattention. This is more hopeful an outlook than the see saw”™ work of
study and recitation at collegé.know most everything | have reagh herd remember

it all in sgrit, and most of it in letted

He claimed to have already filled 64 pages inrte/notebook he hadtarted on
January 18, and he obviously relished the opportunitptaentrate on his own interests.
By way of further comparison, heported that, a few evenings before, he had stepped
into a YMCA readingoomiiand shuffledhirough the ppers . . . L found in the diffusion
of attention required to mix through trdifferent sort that same old sensation of
blankness and loss aftention that was my bane at schobtould not hurry through the
papers and read them with any memory muelihout a considerableffort of the
reserve will power. Of course | expected to find thataresting and was surprised. This
little incident proved to me howuch | had been for the last month in my own proper
environment, andhow different these daygeafrom the old days. | scarcely realized
before. Please acaemy gratitude. Yours with lov€acheb 0 (February 24)

Actually, Vachebs parents would have suspecidiffusion of attentiord had they
known about their sd@a poetry writing. Agairhis datebook not his letters, relates the
story. On January 18, iraddition to beginning a new notebook, he revised his high
school poemfiThe Battl® (Poetry29). After a nap, he labored over an additiorhts
fiLast Song of Lucifeg an additionertitled A Vision for the King @A revised version
may now be seen in the first 22 lines of the publishedm Poetry 362363). On
January 22, he sent a draftf@# Visiono to the ChicagoAmerican On February 8, he
wrote in hisdatebookfiCorrected versedl day. Wrote some odd verses, and rearranged
them. . . . Wrotantroductions to Lucifeéls dream & Song. Rewrote the prose of the
Butterfly. Patched out the Shadoythat is, his Hiram poemfiThe Shadowand the
Sentined]. He also was working on another dream poéMidnight Pantheism (121
lines), a copy of which is in the Ward collection,vesll as poems entitledThe Beggar
Lady,0 iThe Fen King) and iRoseRhyme of the Wayside(published agiCouches of
Earth and Gamhs ofRoses) Poetry33). On February 14, 15, and 16, he stayed in his
room and wrote verses, sending manuscriptdtClureds, Curtis Publishing Saturday
Evening Po3t Century Harperés, Scribnefs, Life, Outlook Everybodys, andMunseys.

By February 20McClures had rejectediMidnight Pantheismx fiDond blame thermg
was Vachebs candid datdook observation. Or-ebruary 23, theCenturyreturned its
manuscripts. Other rejection slifildlowed in March and April.

The extent of hiparent®knowledge of thigoeticactivity was a passageom a
letter written January 20Vacheldid not mention his January 1&p, but he did admit to
staying home from the Institute all day, takiadvantage of the fact that his roommate
had had todave for a funerafil revised and copied some of my more ambitious verse
for arelaxation, and copied and classified a great many notes accunthtaly before.
| copied and revised altogether six poems. Thraberh are bound to succeed some day.
They have many accidental merifsat | did not arrange for, as a result of revision from
other standpoints. | wat to bed earlya Four days later, on January 24, he asked for a
copy of hisfihog poend [see Note 10].However, none of theurvivingletters fran this
time mentions thé i n d s aiptensive quas for publication.
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6

filt is hard to push hardachelwrote homeat the end of Februargjthough he
was convincedthdte was fpr ogr &g drawimgs loak a little bettdr @nd 1.
am ale to be a little moreinterested in them. Miss Vanderpolékely Matilda
Vanderpoeld the critic of my cast workhas commenced to give me a little special
attention and seems to thinkvbrk hard, by some things she said to a friend of &hine
TommyHoskin® i t  \JFasuary 28)On March 15, he was able to announce that,
fiwith several other fellows,he had been moved into the Intermediate room, although
not, as yet, intdéhe Intermediate classd$his is to make space for the newcomerthin
Elementary rom, and also to give us new casts to worlo&er hisown benefitthough
he admitted in hislatebookfiCan sketchodr aw a f |l owi ng | ined (Marc

Meanwhile, 6 his parentsVachelcontinued to beeassuring. Bcent studies, he
insisted, provided reinforcementfor his career decision. French critics (that is, in
VachebBs mind, Norman critics) insist tha@English Art [that is, Saxoart] was distinctly
a medium for expressing thoughthat fithe greatEnglish Artists admit that the whole
nation exgcts them to preach amol moralize . . Now dorét you see that this thought
worship on the part of thEnglish Art makes it the fountain head” and inspiration of the
Cartoord the popular illustrationThat is the thing | have discovered this wedkat the
English Artists are the master spirits itaspire an earnest illustratofhe idea of Beauty
seems to be always mixed in the English mwith the worship of thought or emotion.
With the French it stand®iore alone as aing of itself to be worshiped.John Ruskin,
he continuediitook permanent hold because he worked tigeary of art congenial to the
spirit of Earnest” Englishmeno:

Now | think America needs an Art Theory, an Art Criticism, the same plan.
Taine said that Art is not so much an absslihing,as it is the blossoming of the
leading ideas of a race owvilization, in a proportion and balance that represents best
thespirit of the nation, rather than a world wide” impulse for Absdbgauty.

Now if we choose the most Democratic Aostmd we must take th€artoon to
represent the spirit of America. The only trouble isOnibic has stopped to greet it as
a form of high Art. We certainlpeed amAmericansystem of Art Criticism as much
as there is distinctly British and a distinctlfFrench system. It would takedaring
critic to stand up and defend our present day newsmhpeing as high art. Still it
has the limitations and thgossibilities that are bound to evolve a distinct school of
Art in time.

Vachel did acknowledge thafiwilliam Morris and his successors have dealtthe
problem of Democratic Art, especially in England. . But they have only laid the
foundations of a work that will some dde done for America till the Avarage”
American is convinced thatue Art is Demaratic, and all that sort of a thing, just as
some Artists are taught to prate that Truth is Beauty, and Beaufjrush, Art is
Religon”®, Religon” is Art etad (March 15) Art for mere art's sake waeverpart d the
creed of Vachel the Conqueror.

A week after the above letter, on March 28cheladvisedhis parentdhat his
roommate had been accepted as an intern at Clic&gpwk CountyHospital, beginning
Jure 1. T h e n |as hdveohadksny aldre of gomidtune. No more flunks for
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me Heéhad submitted his first drawings for formal evaluation. They had ageroved,
andhewasnoia f ul | f | e d g eTthat it consielerech a kspectalde record.
for one term. It certainlyvas no terrible chore, and since | can with a reasoredfdée
keeppace in technical progress with the rest, it will encourage nry ®little harder as
the days go byAs a rule | am averse these Sutburst efforts because of reactiofred

is an exampleHe will need a big ret and change now, tilude 10

This first taste of artistic success puachelin an introspectiveanood, and he
reviewed his first term in Chicagor the benefit of his parent&Well, this term, | have
learned a whole lot about art general, and several artists in particuend something
aboutpictures and quite a little about Chicago, and also have keptimpalce drawing
room. From my present work, | have no serious featseing considered inferior in the
artistic execution of my ideasriginal and other wige whenl have graduatedWhile
my hand hasts peculiarities, it seems as tractable as most, in executior,thimk the
steady work of the next three years will make satisfactory servant. Two thirds of the
art training is of the eyddow to look at thing. That is a little harder for me, but comes
with patienced On the other hand, some of his fellow students reminded him of himself
when he wa Sheyare sthidyingaArhas | studied several things else, once, and
they illustrate the law of compergms. | suppose they do vewell at Latin, etc”, but
they exhibit the most rank stupidity using their heads and their eyes. It is astonishing
how helplesghey are, after the most patient instruction on the part o€ritie and the
most earnest attéion on their own. It isét a question of manual skill, in the beginning
Elementary work, onlgommon sense. And I supposee ar e all dunces at

Nevertheless, hehrewdly proclaimedhis Hiram experience had been very
useful:fil feel myself geatly at the advantage of the fellows in pigss, and in general
therefore to those of the school, in all thecessory matters of art success. | do not
believe there are a dozemenin the schoobf any college experience, since they started
asmy class mates” have, from High School, or &ssd have had noutlook but that
afforded by the Institute and the city. While thase enthusiasts, or at least faithful
workers, they have not thpbise and outlook that can only come from a choice of their
field, after a scrutiny of many, and a varied tenative™ experience abrd of mental
exercise and environment. . . . Oh, if | can okd&gp up with them (the Art Students) |
can beat them entirelgntirely.And | am keeping up, for suce.

He was staned he addedto find fithat several of the most fundamental books
general art knowledge remained on the art library shelves witledlres uncut for two
yea s, 0 until h e iHeraidre atthowsamd, two theusahd students in the
main art shool ofthe West, and yet | have no rivals in an effort for thorough stdidy
these booksThe students read a great deal, but read the eradtassmgazines, full of art
gossip, and reproductiodisbut there isno way of determining how much of it will be
worth while® in Fifty years. | believe in books, of the authoritative sort. America is too
large a place not to have a place in the Art world, and Art Hiséopyivalent to her place
in the history of government araivilization. There does not seem to adlistinctive
Americanschool of Art, yet what ishould bes certainly a thing worthy ahought and
speculation, that one may guide his work with faith bage in that direction.The only
way to establish such a schoolfis study of comparative tahistory and aesthetiod
from fithe precisely essential books & picturdsat are not attended to the most by the
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unthinking children following he r outi neTlhdsd hfeurstcthioroki. g ¢ hi
Uncl e Boydés mind, wer®gnd ittle more than ordi

Finally, the wouldbe ideal Saxouletailed the changes involved in his moving to
the Intermediate levelfiA new critic, a man; another corner of the rogmrmission to
shadeones” drawing®.The catalog indicated that he colid ready to advance again in
fifour months, approximately. So you seke concluded with the optimism afchronic
starter,fiwith good workitcouldb e done this termd (March 23).

v

On the evening of November 9, 1900y ances Fr aAeneFardi@mi | t on,
sat down to write éong letter to her nephd@wonly a few weeks before the beginning of
his Chicago venture. It was the eve of his 21st birthday, and she had astvice:
flnasmuch as you are to grow about a foot and ten inches tofigghgtively spek&ing
that is, that you may reach the most importaiiestone in your life fully equippeddll
write a few lines obuggestions. Now, if ydie like | was at your age you will awakan
the morning to find yourself the same creaturedyelbeen alblongand will spend the
day wondering why some people make sudbsas about a mam twentyfirst birthday.
Before it happens theyake him think that on that special day at a certified hour all at
once hdl jump into a very wise mah perhaps you wiél | know nd, but as for myself,

Idn not a man you see, | was the same stuinthy | was before. You are a man,
however, therg the differencé® and perhaps you will realize, what was only a sad
disappointment to mé.She added that, when she was 21, she felt hemaid® days

had begun.However, as a man, he had time: he could wait until 35 before he Wweuld
fia sure enough bachelor and had better begin to plan arrangements for i mony . 0

He was not to tell hifmawd about her advice. HiBmawo would preferfia long
letter besmeared with tears, telling you what a dear childegojou have always been.
How dearly | have always loved you, aeden now how my heart thumps when | think
of that dear, sweeftater patcbof bygone days, of how you used to tell me ofisdshort
pantedtrials, your many humiliations, disappointments &k affairs and how vividly
they all return to my rusty memory, andw alas! all thats gone and you are this day a
MAN! a sure enougman, big enough to vote for William Jenningsy& without ever
asking your old confidenta | aunti e6s oXauvfimand she catinobed,n s ent .
would want me to writéia long sanctimonious letter on religion and how to raise your
children when you do get married, and all that sort of thing, kbW only too well how
tight shéll cram you with that sort of thingnd so dl just scribble od stuffd stuffd
until I use up the resif my letter and then quit. . . . After all, my deary, | do few&it
gueerlike about you being a sure enough matio love youas you are but if you could
be a child again just for tnight! How | would squeeze you and spank you and kiss your
dater patch and how, again, | would think you the dearest little fellow on earth!
(Virginia).

In spite of thefistuffo in this letter,i Ma W ate Lindsay would have begmoud
and supportive, especially if she had known the further adigeFannie sent a few
weeks later, after her nephew had reacldcago fiHow do you like the long
anticipated at lastds the possession gseat as the pursuit®ell, my honey | rejoice
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with you that you arat last in art school. Now you must make the best of it and dig in
earnest. You know how | believe in perseverendefrant you tobelieve in it too, yodl
nevers uc ceed an Yanoatyl2®1901, Wiegnig. Vachelmay have recalled

his mothegs letter from a year or twprevious:fiYour Aunt Fannie is a rare woman. She
takes sensible views @very subject that we have discussed. She has a spinal éolumn
(ASundayOct. 220 likely 1899, Virginia). [Note 15]

In any caseYacheb perseverance was soapparent when, in early March 1901,
hisi Ma wasked if he could retuinome and help with the spring yard work. He waited
nearly two weeks antthen repondedwith obvious reluctancdiPlease name the week or
choice of weeks when | would be maoseful at home. It would be as bad for me to leave
one time asanother. Still itwould be well to know the weekHe offered additional
excuses, and expressed additlodisinclination. His parents replied that he could be
excused. They recognized thahicago was not Hiram; and they thought, anyway, their
son wasfinally immersed in his professional preparation with one unwavezing In
regard to yard work, at leasiis resolution (or lack thereofjas agairpredictable.

Notes for Chapter Nine

[Note 1] Vachets letters to Paul Wakefield this summer, 1900, allude to continuing
difficulties with the Hiram girls Vachégft behind. On June 16, heeminded PaulfiYou
promised to work a little jolly for me with theweetest girl in Hiram. Well, do not forget
itdo (Ward). A month laterhe wrote againfil feel just like writing to Ruth [Wheeler]
tonight. Shes the only woman in the world | am sure is glad to get myrkettavill be
damed” if | will write though. | do@ want to bother her tanswer me (July 9, Ward).

On July 14, Vachednnounced that he h@duito on Adaline Mugrage; and, on August 6,
he hinted at a lové quarrelwith a fiMiss Hostetted [likely Hiram student, Carmie
Hostetter] (Ward).

[Note 2] Many entries inthe notebooks manifest h e a wwnhawareness of his
problems with organization and coherence. For example, in the noteledatated to
AiSpeaking) Vachelwrote: AAugust 23, 1908 Now when Iget toChicago | must not run
away from any of the ideas and lines of thowyid ambition already marked out in these
note books”. They are tlilwwering of all my past life, the simple and natural outgrowth
of my freest soul, so | may be sure of workiwith a reliable foundation. hill be my
duty to consult these, rather than add to them till eaclpade is immensely suggestive
of a whole kingdom of thought, and at handh literary emergency, as well as having its
effect when mypersonality begingo crystallize.

Al must work out these ideas rather than add to them. | must deweliopinto
unity, consistency and force. My great danger will nohbeaowness but diffuseness. |
will be afflicted with a shifting interesh many new things, | will sgad myself out like
the Nile, and besoaked up by the desert. By a proper consultation of these, the works of
the sage Confucius, | may keep myself to some uniformity of developriremt.indeed
will be my experiences not to be classified underdibetrines and purposes already laid
down. | may break from my old lifdgut | must maintain a continuity with my old self. |
should be so busyHave no time for many new notes. Heretofore | have oftener written
newthings than read over the 0l{B6-330 the page are numbered from batd front).
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Another entry iniSpeaking reads:fiDec. 4, 1900 It is plain that Imust in
Chicago learn the art of selectébrin all matters. Promiscousbsorption is fatal. | must
know what to go for when | get to Franesd genef&ing upon France and Ameriga
must know the few things toe searched thoroughly in Jap#a8).

[Note 3] Compare the following entries in thHi&axom notebook:fAugust 18,1900
Study how, in looking at men, to strip them of the clothinghought anccultured and
leave the temperament bare, its® nearly all toé man, anyway. The greatest
philosophers, deep within the masientifically established systems are forced at the last
to make achoice between two paths where it is merely a question of tampetafter
allo (8-9).

fiDecember 21, [19]Q0In all the study of charac@rnemperament is thenost
elusive themé and the least delineated. And the still more degpteryd the mixing of
tempeamend is studied least of all.

fAiYet this is a great fact infé. A childs” temperament is\ariably proportioned
mixture of that of its father and mother. But omtysolitude is the temperament absolute.
When two dear friends ar®gether each temperament is but the total of thedtwo
intricately mixedd and expressedith difference only as the words and the mentatity
the people differ. There is as much difference in the temperamensaidl alone and a
soul with a frien@ as there is between thosefather and child (44-45).

[Note 4] Compare this entry from Vaelis fiSpeaking notebook:fiThe laws of mens”
thinking have changed. All true progress herafter® comes frormé#sses. In America
we have the first full Democratic field to work upomll thoughts have been worked
outd the Art is to” leery to put a nethingd vitally and perpetually into the life of the
people. All the oldarts have gorée we must learn theew Arts of Democraay(11-12).

[Note 5] By way of contrast,n his notebook ofilllustrating0 Vachelwrote: fiThe fates
deliver us from the day when we repudiate a holy enthusiasiit. be forgotten if it will
hide itself,let it be transfigured or transformebut give not that which is holy to the
dogs of scorn, shame, or pride affectation, be not ashamed of tlaavful offspring of
your heart, andlo not apoligize” for youchildren like a Chinaman(30).

[Note 6] Further clarification of Vach& purpose may be evident in two additional
entries from thdilllustratingd notebook:fAugust 24, 00”. If you argoingto thrust your
morals down the throat of the arfissee that youhrust your art down the throat of the
moralist. Alternate a cartoobearing a ringing message with a cartoon that is nothing but
high art. The angered Artist then will look for a moral whethere is none, thioly
Moralist will likewised (31). fiBefore starting any high actrtoons for Chrigt Study the
cheap cartoons, if any particular onegve done any sure work, turned any political
situation or brought abowatny real change on the faoéthe world. Let each series be a
definitepurpos® and unless that campaign is sucessfule cartoon is usele369).

[Note 7] The first sentence in this entry is squeezed as though it were an
afterthought.

[Note 8] In a letter to Paul \Akefield, September 29, 1900, Vachgaimed that hevas
reading Shakespedse histories and planned a close study of Higical prophets
(Ward). For Charles Dudley Warner, see ChapteN@te 4. However, Vachelwas
confused: Warnés work was on the American, ribie English Men of Letters series.
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[Note 9] Vachel also included public speaking among the arts, according to several
entries in thdiSpeakin@ notebook:AA speech, in the strict senseth& term exists only

in the art of speakirgg(5); AAugust 12, 1900. There is an analogy between a short
speech and a short story. Both artest of Art qualitieé (37); iiSpeaking should be a
series of picturesyhen possible(40).

[Note 10] On January 24, 190 Vachelwrote his parentdil want my hog poeid if you
havea convenient copyl have begun to see how | could developlibg idea and make
it strong. If not at handl never mind. | didé@ keep acopy, you knowo

[Note 11] In 1866, a group of Chicago artists formed the Chicago Acaderdesin.
Twelve years laterin 1878, after various fiscal problems, t®up invited a number of
Chicago businessmen to assist in managingctheol. The following year, however, the
businessmen resigned en maasd formed another new school: the Chicago Academy of
Fine Arts (officially founded on May 24, 1879). Three and a half years later (in
December 1882), under the leadership of President Charles L. Hutchlimsaomme was
changed to the Art Institute of Chicago. Hutchinson semag&gresident for 43 years.
William Merchant Richardson French (184914) was the director e Academy and
of the Institute from 1879 until his death. Tiatriarchal drawing instructor (for over 30
years) was John H[enrny}anderpoel (1852911), whose bookirhe Human Figure
(1907) became atandard textbook in the field. Vaclklfirst critic in his Elementary
class wagiMiss Vanderpoeq perhaps Matilda Vanderpodisterto John Henry (both
were born inthe Netherlands Other Vachelnstructors may be identified: miniaturist
Martha SusanBaker (18711911), sculptor Lorado Taft (186IP36), painter Frank
Phoenix (diedl924), painter and composition teacher Frederick Richardson-(1935),
and stiltife teacheiMr. Wilsono (Chicago artist Louis WWilson, dates unknown).

On February 9, 927, Vacheladvised Harriet Monrodil will never forgetwhat
an absolutely rotten drawing teacher Charles Frances Brown wasl o go to New
York to get teachers, after sticking around the |Astitute from 1900 to 1904 heleft
the Institutein Jure 1903]. Vachel added, thoughthat he fremembered with great
gratitude the Art Institute as a Museuinnot a school, and was especially grateful, and
am still, for themagnificent and highly browsable Ryerson Libcafigtter, Virginia).

[Note 12] In Vachels notebook oriiSpeaking) we read:fiOctober 17, 1900. Why did
Whitesid® in Hamle® impress me as a demonstrator that man is leas ahimal than
ever | thought? When this body réteiow much of the magoes? None of the identdy
but much of thainwholesomeness ani@formedness of the middet us hope is healed
in the ressurrection”But still | have not yet understood why | was so sure that,new
sens® man is not an animal. It was an extrordinary”® convictdiscovery. Paralell®
cases wilprobably occurr” in the future. Theyust be understooq18).

[Note 13] On December 6, 1900, Vachalited Paul Wakefield to come to Springfield

and meet aisweet little girlp that is, Nellie Vieira. Her mother, hadded, was a

dressmaker (Ward).Mrs. Vieira was Kate Lindsayb6s dr es:
was ten years old.

[Note 14] One of Vachdk closest student friends at the Institute, as we shalhsese,
Alice Cleaver. In early 1901, however, Cleaver had been dhstiéute for more than a
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full year. It is unlikely that she was tlfieveo referred to here. ThiEve almost certainly
was in Vachds Elementarylass.

[Note 15]Aunt Fanniewas acreditableartist in her own right and was likely pleased that
her nephew had finally enrolled ineh Chi cago Art I nstitute.
are currentlycollectedin the Vachel Lindsay Home, Springdfield, giftsofn Va c h e |
niece, Catharine Blair
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