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14. A VISIONARY MAP OF THE UNIVERSE [1904]

AThe air was full of portera.
1

After a stressful winter and spring, Olive C. Lindsay and (ArtRa)l Wakefield
were married at Springfiefd First Christian Chur@éon Tuesdayevening, June 14,
1904, at 8:30. The grodmfatherHiram ProfessoEdmund Burritt Wakefield, officiated
at the ceremony. According to tipringfield newspaperghe same story appears in the
lllinois StateJournalandin thelllinois State RegistelJune 15, p. 6)iThe weddingvas
perfect in all its appointments, the color scheme being pink wahie, and the
decorations consisted of palms, mock orange blossomsveeet peas. . . . The bride
gown was of hand embroidered crepe fréokohomd', Japantrimmed with accordion
plaitings of chiffon. She worthe full tulle veil with orange blossonisThe newspapers
also list themarriage license in the names f@live Catherine” Lindsayand fArthur
Paul Wakefield Olive LindsayWakefieldwas attended bfive bridesmaids: her sister,
Joy; her cousinHelen Campbell; her Hiram friend, Florence Hathaway; her Springfield
friend, ElizabethLogan; and her brothé& childhood sweethearBessie Brinkerhoff.
Ruth Wheeler served as maid of honor. BaushersncludedVachebs friend and Hiram
roommate, Harry Harts. The best maas reported to b@/achel Lindsay, of New York
City,0 and a receptiowas held in the Lindsay family home following the wedding. There
was natime for a honeymoon[Note 1]

The day &er the ceremony, Dr. and Mrs. Lindsay, with Joy, lefteoBuropean
vacati on, with travel arrangement s compl i me
chapter). Paul and Olive, with brother Vachel, stayaehind in the family home, at 603
South Fifth Stret, and Dr. PaulWakefieldtemporarilyassumed the medical practice of
vacationing Dr. Lindsay. Two daydter themarriage ceremony, the newlgds were left
alone for a short time, dsother Vachekescorted Ruth Wheeler, Florence Hathaway, and
her sisterAda onan abbreviated visit to the St. Louis Louisiana Purchase Exposition
(which celebrated the 100th anniversary of the acquisition dfdhesiana territory from
France)iWe had such an enjoyable titmgether in St. Louig,Ruth Wheeler wrote in a
letter addressed tdDr. and Mrs. Lindsag:. AFlorence and Ada Hathaway were very
agreeabldraveling companiorés and we four together saw all that could be seemwo
day$timeo (July 19, 1904, Virginia) [Note 2]

What the four friendswitnessedwas billed as a worlé fair designedto
emphasizefiLife and Movement as fits distinguishing marks. . . It would be an
exhibition of Man as well as hidNorks it would beprocessess well asproducts in
contrast to former fairs that hapecializedmainly in finished arti@ s (@itherspoon
11). Planners made every attempt to demonstrate the technological prdwessad



occurred during the decade following Chicég@olumbianExposition. The farshaped
expositiongrounds spread over 1240 acres amatural,semicircular hill in St. Loui®
Forest Park. The four previowexpositions (the Centennial at Philadelphia, 1876; the
Columbian atChicago, 1893; the Trasdississippi at Omaha, 1898; and the Pan
American at Buffalo, 1901) covered only a totall819 acres. The domdeestival Hall
occupied a prominent position at the top of the hill. peemanent Fine Arts building,
known informally as théPalace of Arf) stood behind the Hall. In front of the Hall, three
giant cascades pourewn the hill ino the Grand Basin. Staircases lined ¢hscades,
along with statuary and terraced gardens. Eight exhibifjmalaceé surrounded the
Grand Basin, each palace several acres in 3ize.largest, the Transportation Palace,
enclosed 15 acregNote 3]

Most of the state buildings were situated in the southeast secfiothe
fairground$ in an area called th@Plateau of State3A few of these were reproductions
of historic places, such as VirgigiaMonticello, Tennessées Hermitage, and Louisiaé&a
Cabildo (where theLouisiana Purchase documents were signed in 1803). The small
Disciplesof Christ exhibit was located next to the Oregon building, very nediPthkace
of Art.0 The expositioss main thoroughfare, Louisiana Wagijvided the primary
exhibition palacesyith the United States Governmdniilding at one end and a replica
of Francés Grand Trianon palace ¥ersailles at the other end (signifying the two parties
of the Purchase). At the very center of the lower grayndhere Louisiana Way
intersected the Plaza of St. Louis, the tall Louisiana Purchase Monshoenqt in its
place of distinction. Its counterpafilhe Apotheosis obt. Louisp at the other end of the
Plaza, represented the host @tyelcome to its vigors. Along with its lagoons and
sunken gardens, tlemtrance area was called, simgiyhe Place (Witherspoon 289).

Most of the international buildingsere locatedn the northwessector including
Japai@s Pavilion, fronted by the Imperial Gardggermanys exhibit,with its emphasis
on new discoveries in chemistry; Great Britaireproduction of Queen AnteOrangery
at Kensington Gardens; and Chimeeplica of the summer palace of Prince Pu Llihe
exposition was thdirst to include the Chirse; in fact, the official, fourteefoot-high
portrait of thefiDowager Empressarrived only three days (on June J8)or to the
arrival of Vacheland his fellow visitorsNew York TimesJune 14, p. 2).The largest of
the international exhibitsvas the twomillion-dollar Philippine stockade, which was
designed to introduce Americansth@&r recently acquired territory.

In order toemphasize the technological focus, officialsanged for President
Theodore Roosevelt to activate tigpositionmachinery bypushing afiGolden Button
in Washington, D.C. On April 30, 1904, aprecisely 1:14:30 p.m. Eastern Standard
Time, according to the preciseporting of theNew York TimegMay 1, p. 1), Roosevelt
set things inrmotion. After dark, thousandsf light bulbs turned night into day, arkle
water in the cascades flowed like liquid &r¢hrough what th&imeswriter described as
fithe necromancy of the master illuminatqFebruary 28, p. 15)Atop the octagonal
Lewis Magazine Building, thevorldés largest searchlight swept the groun@&orge
Ferrigs giant wheel(which had been moved from Chicago) turned above the Lincoln
exhibit, and in the New York building visitors observed one of the latest famsing
with electricity. Each dayews from he fair reached downtowi$t. Louis newspaper
offices via the DeForest Wireless Telegraph Towefgrarunner of the modern radio.



Indeed, before the exposition closed@ecember 1, news items were flashed all the way
to Chicago, and Marches@uglielmo Maconi himself was numbered among the
19,694,855 people iattendance. In the far northwest corner,fikeronautic Concourse
boasted heair balloons and machines that were said to fly, althdbghlatter seldom
fulfilled expectations. Thaighlight of tre expositiois technological emphasisowever,
was the automobile, actualiy22 automobiles, one of which was driven to St. Louis all
the way from NewYork City, entirely, boastedthe owners,fiunder its own poweb.
Indeed, the Louisiana Purchase Expositieaturedhe largest display of &ammobiles in

the world to date.

Nearly all visitors, sooner or later, found their wayfibhe Pike) the street
bordering the north side of the grounds. Here one could dhrttie Tyrolean Alps, walk
through an Irishor French village, visifiCairad or fiMysterious Asia or fiFair Japam
relive ancient Rome or ol&t. Louis or anfiole Plantatiorg experiencefiCreatior or
fiThe HereAfter,0 seefiMoving Pictures) or observe premature human infants being
saved by the newlinvented incubator Everywhere along e Pikeg visitors heard the
informal exposition songiMeet Me in St. LouielLouied They ate hot dogs for lunch
(the debate as to whether or not thaet dog was introduced here continues), while
drinking iced tegwhich was introduced heye After lunch, they could enjogomething
else the world had not known before, the@auoonfectionerylelight: the ice cream cone.
(Some claim that the Pike other populadessert, théiruit icicle,0 wasa forerunner of
thepopsicle: se&Vitherspoon 445).

Vache| as we may expect, expressed more interest in the Finduiideng than
in the technological displays @iThe Pik® (although wemay guess that someone who
was fond of sweets tried at least one égoeam cone)fiVachel and | gave a much more
exhaustive study to the A@allery than Florence did Ruth Wheelerrelated to Dr. and
Mrs. Lindsay,fiand lenjoyed every minute of it all . . The weather then was ideal and
we could get about and see eviérng with confort as the crowd was not large at any
one place. But never got so tired ever in my life as | did there. | could handligate
the last hour or two we were on the grounds and firkddyence and Ada and | decided,
that as long as we couldrsee itall we might as well come home, which we did that very
night. It wasall very beautiful and the grounds are laid out on such an extestse
that the only draw back” to me was the distances betplaees was so greafjuly 19,
Virginia). Ruth® dishestenment was likely shared by many others. The fairatlichct
nearly 20 million people, but admission was only 50 centstaed31.5 milliondollar
event endeds a dismal financial failure.

Following the St. Louis visit, Ruth Wheeler returned to Akrameresheagain
thanked the Lindsays for their hospitality and assured tlieisendeach one of you a
large share of my love, | love you every one amdiht you to love me. | want you to feel
that you can trust me and thaarh worthy of that trust. dlond in any way want to take
Vachel from youany more than is absolutely necessary for us to do in living oudifavn
and having our own place to make in the world. You are all keny to me and | do
most certainly appreciate it al{July 19). Vachelhimself resumed his creative work in
his bedroom at 603 South Fifth. Me&ote Ruth regularly throughout the surmnas she
informed his parentgil get a letter from Vachel quite often, and he seems to be enjoying
his rest time and | hope he will go backNew York this fall witha great deal of stored



up energy and vitality. He seems to writetlagd the three of them were having a good
time together and | hopat Olive will be strong and well, before she goes into her own
home this fallb Apparently,Oliveés weddingtroubles had affected her health, and Ruth
expressecdconcern:iil was very sorry to find her so weak and frail when | went to
Springfield (July 19). [Note 4]
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Vacheldid not return to New York at the end of summenstead, ade relatd in
later years (1909), heemaired in Springfield and enjoyeiksix wonderful months of
eating ofthe flower of the Holy Ghost . . In the summer of 1904 | began to have some
noteworthyexperiences. It is plausible, | think, that for one who had sodooglinated
drawings and poems for drawings, his religiaxperiences should paint themselves
before him in the air. Had been an Arabian | might have drawn the sword on the
authority of thevisions that came in cataractSven yet | cannot disabuse mmynd of the
faith that they we e  gRoetry928). Although his eidetic experiences were impressive,
Vachelwas notoverwhelmed.He insisted that he retained control overnisitations:
fil believe they were inspired, but by no meamfallible. They were metaphors of the
day, consolations of the hour.determined to make them the servants, not the masters of
my religiouslife.0 He even went so far as to offer a plausible, rational explanasido
causationfiBeing taught by that admirablegmtical but unimaginative master William
M. Chase never to draw a thing tilsaw it on the blank paper before me, it was only the
terrible power andblaze of the pictures that came that mddsrt unusual (Poetry928).

As evidence of controachelassmilated hisvisions intoanongoing effortto integrate,
that is, tofimam his religious concepts, his persorfalniversed Hi s apfioMthe
Un i v didsoeodginaten h i @sitafionsd (Poetry62). [Note 5]

The genesis of thBMap of the Universe may be traced bado Vachebs final
months at the New York School of Ad,time when once again he found himself torn
between two ideals, as had been at Hiram (respect for the wishes of his parents versus
desire to pursubis own purposgsand in Clicago (commercial art versiitrued art and
poetry). In New York, on the one hand, he had not lost sight ofiéssre to be a
democratic art leader, to be Vachel the NorsBamonconqueror; and he was impatient
to begin his lifés task. On the othdrand,a nowingrained sense of duty did not allow
him to neglect thenecessity of thorough preparation before undertaking his chosen
profession. His primary role model, Jesus of Nazareth, was 30 befaet beat on his
missionary journey. The first three deeadof his lifewere spent in preparation. If the
son of God needed 3@ars to gird up his loing/achets historical awareness warned
him that a mere mortal required at least Pbe mortal moreoverwasexpected to earn a
respectable living, not for hiself alone, but foa womanhelpmate as well.

In order to understand what ledacheb s summer and f all of
need to take a small step backward, to his final months as a student in the Chase school. |
was a troubling, divisiveirhe for Unde Boy. He felt torn;and as we could predict, he
turned tofiMamad for understanding anfdr advice:

It is my desire to speak to my age, to my nation, to my religbustherhood, to
the middle West. Yet | take it that preaching howmsst come after workg hours,
that my first Divine call is as worker, as a maker of beautiful things, and | will be



disrespectfuto my Makerif | stop to preach before | have done my fagiprentice
ship” as an artist. Then | will have a second calpreactd and | will have at least a
little message to my fellonworkmen, growing out of my experience as a
draughtsman and painteind it may be granted me | will have a larger message
growing out ofany hard striving | may have had as a man. But the work comes first
of all, and | must not allow any false sense of duty or possilmfityensure keep me
from it. (April 2, 1904)

Knowledge of what he must do, however, did not preclude disenchanament
dissatisfacon with the rigors othe presentfil am in a long strong dagill June. | dare
not let any week slippy without the full quota of progress. At the end of the week the
most | can hope for is the feeling | am a step nearerdependence as an artist. It is a
great pain to realize in my owsoul the hundred thingsmust deny myself in this great
and learnectity, pass all opportunities by and all duties for the sake ofcihés duty.
Many weeks | have the feeling that | have madermmgress, and haweon nothing by
my self denial®. . . Tonight, and last Saturddiflarch 26]0 he admittedfil felt happy.
These two weks | have made great strides.

Satisfactionthough is not the dominant tone in this confesside#ter. Thisis a
letter reflectingboyish pain, a letter thaseels Mamds compassioniiYou know thee
little successes come by sacrifices, not easy sonbeaf. There is a vast amount of
thinking | would like to do, abouhe Church, the State, and Art and Life and Poetry and
Duty, butwhen | have done my best at school and sit here Saturday nighat&zé how |
have not been able to do a bit of thinking, and am tmatired to think. There are hours
when | feel that | am a man withmessagde that some day | will have one to deliver and
will feel the divine call, yet the time to observe and thinkl ind out justwhat my
message is, has not come.

One thing though,he claimed to know for certain: thf@gnessagé must come
from himself alone.tl could not be given by othersot by Hiram professors, not by
Chicago or New York art teachers, not evenpoeachersii could state it a hundred
ways tonight, and have often in timgast but not perfectly. No man can tell me, it must
come out of myown soul, be the result of mgwn observation, myown bitter
experience, my own thinking. No man can preaatioctrine with powebecause it has
been given him in time past. He must know it of &étf) if he is to set his age afice.

Although he could noexpresshis intended messadperfectlyp he at leastried
to itemizehis fundamental values. These, heek, would be at the heart @fny sermons
he might preach, albeit the sermons themsalgasmined vagueil have already in m
own experience achieved a great faith in @murch Universal, in the benificence” of Art
and the holiness dfeauty, and therare other things my life has taught me. But must
these thoughts struggle out, half digested, brash and crutecalise | have had not had
the time to observe, to think, to recacdcompar@ It must be so for now. | will trust the
Lord that inthe futue when | have my equipment as an artist and man, thatekage
will be prepard” within me.

Finally, in his intimate disclosureM a m asérdintedthat the New York School
of Art, as Hiram College beforéad becoman interruption in his preparatioat least in
one important respecil am appalled tonight at the volumes and voluroksnsolved



problems in sociology, politics, etc" | have to let passnay though my brains itch for
them. First of all | shall train my eyand hand, though George iBtl* wrings her hands

at me from the toghelf of the bookcase, and all the books in the world call me, and all
the streets (April 2). Indeed,one ofVachebs reasons for remaining in Springfield for
seven monthdyeginning early June 1904, was to resptmthe siren call of thevorldés
books, the same reason he gave for his sojourn over the samdall, 1900.In 1904,

he answered not only the summons of George Eliot but also the summons of Milton,
Blake, Poe, and Swinburne. As for the siren cafiaf | | t he stegiseedttss, 0
summonsuntil he returredto New York City in early 1905, as we shall see.

Meanwhile, six weeks after his confessional lettefitamagp Vachel disclosed
similar thoughts in a letter to his Chicago pastor and fri&agdvard Scribner Amesil
want a following, yet have done nothing yetrspire one. Still | feel | shall have one in
the end. | will win it bymy work not by my conversatior{(May 18, 1904, inChénetier
25). Whenhe tried toexpressis ideals in person/acheladmitted he oftenfelt fistupid
and confused. . . | give my main strength to my cause, arali must forgive the poor
appearance | make out of working hours. Yoay find me as unconvincing as of old,
when we meet in conveitsan, more worthy of kindness than of disciplegln later
years, as we shake,Vachelremainedconvinced that he made a better impressidmsn
correspondence than he made in his conversations, at times gofag &®to name
himselffiMr. Bashfuld) [Note 6]

AlthoughVacheldid notrelatehis decision to his mother, m&ormed Ames that
he had lowered his expectations for himself, at l@&astomparison with his goals at
Hiram and in Chicago. The woulte democratic art leader announced thaias trying
to reconcile himselfo a lesser goal than the goal ohgoering the entire human raci:
have discovered how little even the biggest can do, thougts bof a different opinion on
Hiram Hill. | also feel disposed tmark out a task more inahmony with myabilities
than my idealsThe things | am most able to do, the things | will do, are nohidjieest,
except in the eyes of a few, | would like to live sudiieaas Abraham Lincoln, as Burns
or Wordsworth or some other fried the peofe. Yet the more | push my education the
more | develoghose exclusive attenuated virtues in art that please the fewinAegiters
likewise | am more apt to please the specialists tharlosest friends. An art like this
and a verse like this wilheverdo the task of Wordswortthoweer | set my will and
pray. o

At the same time, he manifested confusion aeldictance as heseemingly
reversed himself and proclaimed unwillingness to givehagpgrand goal, at least from
the pespective of the distd future:fiBut | am not prepared to say my mission is to the
few. | amprepared by now to set myself to the task of building up my speiilies,
trusting that they are my best revelation and wibatever paths they shall lead me | shall
follow them.If | merely win a triumph as an artist in verse and line, | shall accept the
judgement of Jehovadn | i ve i n gEbédetiSppnsci enceo

Vachelleft no doubtthough that such @judgemend would notcome as a relief,
especially when he considerddri the light of hisancestral blood.To fiBrother Ames)
he professed his painful awarenesk the discrepancies between himself and his
Campbellite forebeargarticularly his maternal grandfather, who claimed, as we have
noted falmost all [poets] haé screw loose somewher@oetry 948). iiMy ancestors

Vac|



were all men of action, statesmen, rulers of m¥achelinsisedto Ames:filt is hard for

me to respect my army, for it is assembly of ornamental shadows and dreams, when |
thought to haveecommanded men. And my sermons | must preach only to myself, to
exhortmyself to be true to my art and writikgHe also admitted what Helt to be his
professional weaknessésSome of mysecond ratevork is of a didactic kind of writing.
And there isa certain remote touch with human character indmnayving, but if my work
wins a high place | fear it will be traecorative qualities that are most potent in winning
that place. imay go into the market place” yatn d s ket ch mipoinhopr essi on
fact, with his entries for théadie® Home Journalcover contest, as well as with his
weekly solicitations of various publishergachel already had attempted feddlehis
decorative workn the marketplace.

Effective ficharacter drawing, and the degmg of throbbing humarife,0 the
young art studentontinued (reflecting Robert Hesiadvice) fis probably the farthest
thing |1 can easonably hope for in drawing. .| had thought of making my designing
into cartooning.But it becomesnore desiging and less cartooning every da§e sure |
shall follow out my abilities, along the line of best and readiest developmathér than
torture them to fit any preconcieved” ideal, howepeecious. | hope to make the
drawing the principal task of myfdi, rather than writing.l congratulate myself on every
poem | carrefrain from writing as heartily as | congratulate myself when laggicture
made. A house divided against itself cannot stand, anayinife, drawing shall be
paramountog r wr i ting. o

When he did write (and he declared that he m@diwritten verses novior three
month®), the work wagioccasional, and irresistible. . . write only those thing# is
impossible to choke. . . My ideal for my religious life is that of a religiousatnpp
Vachel declared(perhaps surprising his rather conventional frierid),wanderer from
Church to Church, following the leading dhe Gleant) seeking new impressions and
vivid insights into the religious life cdll men . . .1 have had many of tise in the past,
yet have left few on recordThe most | can hope for my verse is that it will some day
become theecord of my best impressions in these Churches. | shall notifpicean
scarcely promise. | merely hope. When you see signs iof mty writing, | ask your
congratulations, though it may be a whilee f or e t h(Ehénetie®)e Sirtaile 0
claimed that he had not written any poems for three moNthshel likely finished his
AWandering poemsoonafter sendingthis letter toAmes. Published asil Want to Go
Wandering (Poetry4-5), the poenmust have been one ihoset h i ithgtth@author
found fimpossible to choké.In later years, haimply described the work as written in
1904, fwhile astudent in the New Yor&chool of Arb (Poetry927).

Finally, Vachelrelated to Amesil maydraw character sketchesth sympathy. |
maywrite about the Church universal with insightiowever, by way of contrast to what
he fimayo do, he listed what he waisured to do:fiThe things lam sureto do are not so
lofty, a certain delicat&ind of designing, a certain decorative sort of vértigese | am
sure to produce till | die. They shall occupy the main strengthyolife. | can onlyhope
| may be led into those higher hopes | handicated. Imay succeed in living for
Humanity and the Church.ghall certainly be faithful to Art. . . . | have faith your
fight, and the task you have set yoursdif.a sense you are npyoxy, fighting battles |
wish | had the strength to umtigke. Butl must humbly keep to my little task.may be



somewhat of avanderer, as | follow the leadings of the Art Spirit, the Comfartekrt.
| trust you, and you will likewise trust me, though | sewmmwander far among the
churches. | hope to lmjj you back some goddh i n g (Ghénetieks.t 0

During the summer 1904, Vachets wandering were extensive, although he
seldomleft his Springfieldhome. These imaginative journeys aravatter of record in
thefiMap of the Universe,as well as in the manyoems that th&Mapo inspired. At the
time of their creationthe authorwas convinced that higiMapo and his firstfibook0o
Where IsAladdinds Lamp? amounted to a realization of the hoped figood thing at
lasto He hadcompletedhearlyfour years of formal art training, and he was blessed with
majestic visions seemingly sent from heaven itsHliéw it was time tanake his insights
and discoveries mean something for others. In his alsive words:fiThough |
understoodmysteries and knowledge, and haat charity, | was nothing(Poetry 928).
To be something, even a lesset leader, he must @ach, he must exercise charity, he
must wander among the churches, like Jesus of Nazareth and Paul of Tarsus.

3

ThatUncle Boyhad his own personal, religioyhilosophicakisystendin mind is
evident as early as March 16, 1904, when he was in the afidsguing with his mother
about whether or not his presence was neeatetlis sistels wedding: iYou must
remember . . . thahé boy of 17 was an absolutegggod humored pliable individual with
no opinions except those y@oured into him. No one in this wide world pours into me
that waynow. | listen carefully to the best masters of religon”, art,liéad can find, but
| makeno hasty stepsl scrutinize everyoctrine, every thought before it enters into my
system, then if &dopt it | give itan exhaustive test for a weekmonth or gear before |
consider it a part of me. | have no doubt this makesa less pliable pupil am not
responsive to but one new ideaatime. | cad@ open out my thoughts for the old
fashioned@ pouringprocess that was s@agd for the youth of seventeeérindeed,as he
matured,Vachel seened preoccupied withfibut one new idea at eme0 often for a
period of weeks. His many notebooks confifiam exhaustive testof one idea after
another, each covering its own permidime, generdly one to four weeks.

Output, not input, though, characterizesvachets life during his Springfield
sumner sojourn. It was a time when thoughts and dreamd visions tumbled out in
prose, in poetry, and in drawing. The inithnanifestation was his firébookd: Where Is
Aladdinds Lamp?fl havejust written a book full of magiciartshe advised his mother
(who was on the annual family vacation trip to Coloradand the magicians keep
asking the questiodWVhere is Aladdifs lamp®in many places, of mangeople, yet
never finding i

The basis of [the book] is the Sangamon River and Chicago andisisesippi
valley. | play on the sharp contrast between the searchladdiné lamp by the
magicians, and the harsh City of Chicagul the muddy Sangamon River. The book
is all written and only needgolishing. | have carefully omitted anything that will
unneccessarily® antagonize the religous”, the political oflitiw@ry world. | have
made a special effort in my stories gm@faces to attract the sort of people who do
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not read poetry, theort who rather despise it. | tell them they are just the &ind
people I like, they are the very sort poems are writt@ual{August 20, 1904)

At least twice in later years (1909, 1929xchelclaimed tofhavedestroyed his
book Poetry 927), asfit seemed to provoke suchmazing wrath (Poetry 970),
espedally wrath from his mother Indeed, smeone hasavaged théook as numerous
pages, especially in volumes one and thaye beerorn out (Vachel returned to New
York City in early 1905 with the intent of publishing his book, so that the mutilation
ocaurred sometime aftapringsummer,1905.)Substantialfagments oAladdints Lamp
do survive however, and areollected in the Barrett Library at the University of
Virginia. Theseremnants reveatlhat the work was divided into three volum&ghat
remairs is a onepage introductory essay; several title and epigraplges; three
drawings;nineteenpoems, most of which were written during threceding four years;
threestories, one of which includes the podifhe Queerof Bubble® (Poetry37); and
the first and the last page twfo additional stories.

For his epigraph irivVolume the firsfo Vachel copied (somewhabosely) lines
from Janes Russell Lowdl iAladdino:

When | was a beggarly boy
And lived in acellar damp

| had not driend nor a toy

But | had Aladdiids Lamp.
When | could not sleep for cold
| had fire enough in my brain
And builded with roofs of gold
My beautiful Castles in Spain

All that is left of this first volume though, $ a singlepoem,iThe Songof the Temple

Sparrows after the Temple Fe(Poetry792793), alongwith a onepage preface thathe

authorintended as an introduction to tkatire work:fiA Confidential word to the kind
inspector of theManuscript to be paraphrased in the advertismenfivo authorial

comments follow thé&Temple Sparrowspoem, each commetypical of other endotes

in the book:AWritten by the Paintenexed by flabby, practical, cheapinded, pious co

workersp and fiVexed also by the inert conventional commercialistsowtave enough
religon“"to make them hypocritas.

In his prefatory remarksyachel boasts: iThis book was writtennvented
illustrated, designedjecorated and bound by rmaélore modestly, he continuesAll |
can say for my pictures and poems is thamegeople likeshem and some do nat. .
My prose is my weakegtoint. It is burly and hulking.l admit this that | may show your
reward for enduring it. Yowill find | have built a rough strong bridge from Hell to the
Millenium”. Space Time and Color are my only faithful actorsGodfrey Price the
Counselor and Luke Homer the Painter mechanical in action as the heroes of the six
best sellindnovels?]. But | maintain they have natural insides, for th®imachs are my
own. | have assigned the Painter all the dream$idve eaten in my religous™ moods, in
cronological® order, in theery situations in which they became a part of me. This is a
secretthat must not be advertisédAlthough not mentioned in the preface, other
personae appear ihe fragments: theiEvangelisd or fiEvanged; the fiMagiciard; the
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fwitch of Lake Michiga®; various angels and archangeiscluding fiMichaeb and
A Ur j aebbnal of prophets, includirisaialo; and anfiindian Girl,0 who is sonetimes
human, sometimes dne.

The pivotal figure inUn c | e B oiy Galfrey Rricekth€ounselor, whose
finatural insides are indeedthe authois own. Godfrey Priceis avuncularVache| an
artisticrepresentationf the college boy who madmpointments in order twounseland
exhort histroubledfriends. He is animaginative portrayal of the woulde democratic
art leader who wanted to unite the human race in love amdpursuit of the beautiful.
According to the prefatory essay, the Counselor is responsibléttoze illustrated
stories, one in each volwn. . . He stands for arrangement and whim. . . . And the
Counselor igesponsible for the poems of pure fancy. Thus the book is an othargc
in the arrangement of its pictures and the mass of its whilraf, which are produced by
the Couselor, indirectly or by design.One of the Counselds three storiesurvives:
fiThe Beautiful Sorrow of th&ngelsp along withthreedrawings Two illustrations are
merely decorative; the third depicts Aladdinlamp (the drawg is signedfiNicholas
Vachel Lindsay and datedil9045). Quite simply, he Counselocharacterize¥achebs
desire to preacto his fellow human beings, his desirecmunselthem in accord witlnis
figreat faith in the Church Universal, in the bemfice® of Art andthe holiness of
beauty. . .0 [Note 7]

fiThe Beautiful Sorrow of the Angeiss in AiVolume the Third) and we shall
delay discussion in order to take a brief look at the fragn@ni¥olume the Second,
which opens with the epigraphiThe mastewhisperedd-ollow the Gleant @Six poems
remain in the manuscript copyiThe Dance of Unskilled Labor(Poetry 735), fiThe
Witch of LakeMichigano (56-57), iBabylon! My Babyloné (33-34), iiThe Cup of Pairit
(25), iWe Who Are Playing Tonigbt{published agiSweet Briars of th&tairways)] (25
26), andfiTo the Sweet Singer of Isr@gB4-35). Thereare alsdragmentsof two stories,
including theopening page offiThe PurpleMist of the Win® and the last page of
anotherhow unknown story. Intteformer, a cloud ofipurple misb leads the Counselor,
the Painter, anén unnamed narrator through various areas of Chiddgst into the
very heart of the Skyscrapers on State, then WeMaonBuren to Halstead”, and South
on Halstead” to twelth”.. . Byits light we saw glory and dirt as never before. Amid the
silencesthat midnight has, even in a great city a trace of the madnebe dfonsides
entered into us, we wanted to set the whole wadtt in an houo Continuing on
ATwelth Streetd the three personae come to the viadihett spangia wilderness of
Railroad switches and thefigleaming, stinkingd Chicago River,where the fragment
abruptly ends

A second story fragment iiVolume the Secordescribes thebuildings of
Chicagg in theprocess of being constructed with materddsived from dead souls that
the AWitch of Lake Michigaw unsuccessfullyried to save. (In volume three, we learn
that the Aiwitcho is one of many manifestations of thélndian Girld who recalls
everything whershe is a goddess but cannot remember even the previous day when she
is a mere mortal.) The story fragment illustrat®&chets b el i e f t hat Chi c
materialismis the product of human sacrificBThe Celestial workmen were mouldihg
the stones with theinandsmightily, as a potter moulds mere clay. They were moulding
them fromdead souls she herself [the Witch] had wrestled with in Chicago.sAnt
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they crumbled into sand, and some they wrought into cornéees gilded them: some
into balustrades andliars. Some were lefivhole and put in the deeper foundation like
the rough stone understreet. All the souls she labored for, like the princes of Babylon,
sleep a perpetual sleep and shall wakenb As a mortal,blessedly the Witch forgets
pastfailures. And, in herexplanation of losmemory,Vacheb 8Vitch echoes the wisdom
of FatherZossima as expressed in Dostoyevékyhe Brothers Karamazo®ne of the
great laws of the universe is that humans dargpecause lasting memoriesuld drive
empathetic soul$o inertia and despaiilaving no recollection ofpast failure angast
grief, the witch eagerlyfbegins anew, a girl of fifteem,n company with missionary
people thavvacheldearlyadmired from childhood day#&She sings with her tamboe”
with the handfull* of the Salvation Arntiiat meets neasethe Palmer House, on State.

The narratorobserves that the Witcfhas been endowedith a new sense, to
guide her second life He warns that her respontea person is an index to virtug:et
her look into your eyes if yodare! If you win that holy smile of hers, pass on assured
you shall notlie amid the heaps of dead beneath the rainbow carpbis ficarpebd is
Vachebs emblematic rendering of Chicagskylineg wi t h t himmagéeiaikaly n b o wo
suggestion ofhe city®s new, colorful electric signs. Before théCelestial workmed
commencd building, the story relatesgitherainbon carpet was not yet put dovarlhus,
fivolume the Secorw of Aladdinds Lampappearsto havefocused on \Wwat Vachel
described to his mother @the sharp contrastetween the search for Alad@nlamp by
the magicians, and the har€lity of Chicago. . 0 (August 20). Perhapthe sharp
contrasb includedfithe muddy Sangamon Riveas well, butany evidence othis latter
has beememoved from the book.

4

Beforecontinung to volumethreeof Al a d d i n, bvall pausera pnoment and
summarize what we may have learned, what we may expect in the third volume, and
what we may suspedtas been losin the pageghe authoreliminaed. Also, snce
Al addi nibs iLmtmpmately related to fAiThe Map of
ver si on o f regrodued bdldha Ipsiould selp considerably in thatpictures
Vacheb mainthemesand we all remember wa@ha picture is worth in relation to words

In the broadest sense, the book dhd map portray an arti st 0s
materialistic society. Thawo works illustrate the soul of a butterfly versus the soul of a
spider. In the flesh, butterflies stafittle chance against spiders; in the soulspirit
world, butterflies are the stronger, but their strengtbfien not manifest until centuries
havepasgd The artist is David, thauthorof Psalms; the material world is Goliath, the
authorof brick huildings. The artist is Jesus of Nazareth; the material world is Rome.
MercenaryRome crucified Jesus, but Christianity long ago left the Roman Empire in the
dust.The artist is Lucifer, the angel of ligahd poetry and musitn the present, Lucifer
is buried ina tomb, which in turn isburiedbeneat h A The RiHe &sr Call e
interred because his songkreatenthe status quaf the material world Souls who
respond to Lucifer ando his artistic creations do not make good employees for
contractorsvho build skyscrapersSouls that are unaware of Lucifer and his creations,
on the other handnay make good laborergut they do not realize that their very lives
are poured into the buildingsjolded into walls and cornicealong withthe cement and
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the bricks. To hide tls tragedy from the minéft he common | aborer, AT
Luciidondémnedtd The Gul fs of Silence. o
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What cannot be silencad the MEMORY of thelast song of Lucifey and the
MEMORY of the effect ohis lastsong.lt is this MEMORY thatis pictured n t he A Mapo
as fNa | eaping flame, 0 extending from Lucif
heavenAny being who remembers and respebis song cannot sit still: thus the three
throne mountainstand empty and uninviting, and the rest of heaven is a jungle. All who
are worthy of heaven are sailing in the boats of the propagé&nping to redeem the
othersouls in the universghe soulsnvh o ar e unfamiliar with Luci
or the soulsvho are familiar but hatiheimplications.These latter are the lost souls who
preparethe mortarto construct modern buildings, unkmimgly pouting theirlives into
the mixture as @ery skyscrapeand every highways made not only otonstruction
materialsbut also of the life substance of its myritadilders. If thesebuildermixerswere
to experience t he beasang, yheyavould nqt waste theirdife L uc i f
substancdaboling with stone and steeHence the matelia wor | dés hatred for
artistLucifersthreaten tanterrupt, if notto end,the manner in whiclthe material world
cannibalizes its willindut igrorantserfs

e

TheVifich of L a &omprekdndste iowgrallnpicture when she is a
goddess, and she does everythimger powelto save souls frorhurling thanselvesnto
material things.She is seldom successfhytfortunately,as a mortalsheforget failure,
thus preparing herself fpursues al vat i on al | over again. The
new soulsjoin the work force every day, new souls that neetieéayivena chanceor
salvation. Lucifer-Vachel views Chicago as an archetypabdernworld. On the one
hand,the humansoulis surrounded byhe cement and steel and noise anenlights of
the material world; on the other harile soulcouldturn 180 degrees armbrtemplate
thevast, quietspiritual waters of Lake Michigan

Meanwhile, he mat e r i hatredfarahe ladishesokesanotherLindsay
theme: like Jesus of Nazarethe successful artisireator ispersecuted, even crucified
byt he A Ri vdeHowewef, psthal te es hlosddis thought to bring salvation, s@th
artist® blood, their creative workoffers at leastthe potential of salvation for the human
race. The art emsluredass la ffep usrupblset amicset , 6 and th
transpored in the boats of thmissionaryprophets.Artists sacrifice their lives in order to
offer deliveranceo others;and no matter how bleak the present, the artist, like Jesus of
Nazareth, will ultimately defeat the Rorfike world of materialism, though the artist
Jesus figure himself may not bevaliin the flesh to witness the ultimate victory. The
battle appeas hopeless, because the adist a seerasnesy fragile: the purple mist,
the still small voice, the soul of a butterfly, the distant gleam, the cloud of glbogla
adrawing, a poemThe material worldon the other handyoasts steel ancement and
bricksand barrels of money. The battle is a maker of Psplttexi against an armed and
armored giard butnowwe have the key tanderstandinfyacheb s b o &riow wh/e
is destinedto win, although the victory wild/l not be
Goliath. The wvictory will takeand sadlythe i es, I
victorious artist willlikely not be alive in the flesh to witness the triumph.

A corollary heme reflects how personidbcheb s | deas are. The art
in male terms only. The artist takes on his difficult task because he is inspired by a
woman, an inhabitant of the Palace of Eve, the woman who wagatheb s mi nd)
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Mi | t o n 6ien. Sheissawamanadt tainted by materialisna pureEdenicEve or an

Indian maideror a fA Wi t ¢ h oofTheladist is insiliedt tbh sageah® human

race, but he is also inspired to seek the hand and the approval of hishiduSgeria,
whomaye@en refl ect the val uewhencsliewasMyoueg,ad at | e
beautiful gik, The 1 nspiration gir/l i nhabits the Pal
Map of t heShdinis thaprovelesthedartist with his life quest. She sets him

on his jJjourney to his goal, namel vy, to AThe
the AMap. o0 Here grows the threatening ATree
tree were white and gray, #1005 beaapse tfeuitsi ke Scy
of the treé blood red bells thasymbolizeworks of ar are fatal to the man of art.

Grasping one of these bells, he discovers that his heart itself is a blood red bell, a bell that

will bring laughter at firsbut death at last, although it wileka victorious death, like the

fideattso of Christ and Lucifer.

A second corollary theme is an offshootMdcheb s Campbel | ande wupbri
his extensive reading in the literature of the Western and Eastern worldsh e #dApur pl e
mi st o thati olmriimgsnogalfwaotm one i nbdliefwnithe@ual |, su
blood of Jesusvacheb 8 pur pl e mi sto is an ecumeni cal mi ¢
blood of allprophetar t i sts from al l over this earth a
Vachel believed existed in his universéd. e s sasing crucifixion was an archetypal
crucifixion, notanonly crucifixion. The mist is from:

Brothers of Christ, all crucified
In the stars, and made divind. A Out war d Bld,Roetdy65p | 1 . 16

Thei Bot her s o,fuiteCsmply, slithe artiatsthat have been, are, and will be
crucified by the material world, that is, will be crucified until they win the final victory
and Al exander Campb el tliumghangyrburgistoetbeimed Mi | | enni

In sum,Wher e | s Al asdadfirshbdakthal aeroqul@d expect from
Uncle Boy: it is a book designed to save the modern world matterialdecadencelo
answer the question posed byinthéhhandg af thd e : Al a
reader. That book iabloodred bell, the creatioaf a suffering artist, a man inspired ay
woman to seek salvation for the human race, but at the expense of his personal comfort,

perhaps even at the expense of ihmiad wei fe. Wh
may understan a ¢ h fulsti@tgrs when the material world refused to put his ideas
intoprint I roni cal | vy, if we pursue the awet hor os

realize thathe wasasking publishing houses fwoducea book thatjf fully understood
and accepted by its readers, would endrfaerialworld of publishing housésonce
and for all time.[Note 8]

5

The surviving contents ofiVolume the Third of Aladdin Lamp with its
epigrapld fAfter it, follow itd Follow theGleambd are relativelyextensive, at least in
comparison with the contents of the two precedialyimes. The final volume collects
three complete stories and thirtegeoems:iiThe Tree of Laughing Bells (Poetry 159
163), fiStar of My Heam (3-4), fiThe Idol and the Ghosts(791-792), fA Striked
[published agiCrickets on &triked] (54), AA Parveno [fiParvenad] (52), fiFairy Queens






